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Renaissance Art Period. 


Renaissance art is the painting, sculpture and decorative arts of the period of European history, emerging as a distinct style in Italy in about 1400, in 
parallel with developments which occurred in philosophy, literature, music, and science. Renaissance art, perceived as the noblest of ancient tradi¬ 
tions, took as its foundation the art of Classical antiquity, but transformed that tradition by absorbing recent developments in the art of Northern 
Europe and by applying contemporary scientific knowledge. 

Renaissance art, with Renaissance Humanist philosophy, spread throughout Europe, affecting both artists and their patrons with the development 
of new techniques and new artistic sensibilities. Renaissance art marks the transition of Europe from the medieval period to the Early Modern age. 

In many parts of Europe, Early Renaissance art was created in parallel with Late Medieval art. Renaissance art, paintings, sculptures, architecture, 
music, and literature produced during the 14th, 15th, and 16th centuries in Europe under the combined influences of an increased awareness of 
nature, a revival of classical learning, and a more individualistic view of man. Scholars no longer believe that the Renaissance marked an abrupt 
break with medieval values, as is suggested by the French word renaissance, literally "rebirth." 


Rather, historical sources suggest that interest in nature, humanistic learning, and individualism were already present in the late medieval period 
and became dominant in 15th- and 16th-century Italy concurrently with social and economic changes such as the secularization of daily life, the rise 
of a rational money-credit economy, and greatly increased social mobility.The influences upon the development of Renaissance men and women in 
the early 15th century are those that also affected Philosophy, Literature, Architecture,Theology, Science, Government, and other aspects of society. 
The following list presents a summary, dealt with more fully in the main articles that are cited above. 


- Classical texts, lost to European scholars for centuries, became available.These included Philosophy, Prose, Poetry, Drama, Science, 
a thesis on the Arts, and Early Christian Theology. 

- Simultaneously, Europe gained access to advanced mathematics which had its provenance in the works of Islamic scholars. 

-The advent of movable type printing in the 15th century meant that ideas could be disseminated easily, and an increasing number 
of books were written for a broad public. 

--The establishment of the Medici Bankand the subsequent trade it generated brought unprecedented wealth to a single Italian city, 

Florence. 

- Cosimo de' Medici set a new standard for patronage of the arts, not associated with the church or monarchy. 

- Humanist philosophy meant that man's relationship with humanity, the universe and with God was no longer the exclusive province of the 
Church. 

- A revived interest in the Classics brought about the first archaeological study of Roman remains by the architect Brunelleschi and sculptor 
Donatello. The revival of a style of architecture based on classical precedents inspired a corresponding classicism in painting and sculpture, 
which manifested itselfas early as the 1420s in the paintings of Masaccio and Uccello. 

-The improvement of oil paint and developments in oil-painting technique by Dutch artists such as Robert Campin, Jan van Eyck, Rogier van der 
Weyden and Hugo van der Goes led to its adoption in Italy from about 1475 and had ultimately lasting effects on painting practices, worldwide. 

-The serendipitous presence within the region of Florence in the early 15th century of certain individuals of artistic genius, most notably Masaccio, 
Brunelleschi, Ghiberti, Piero della Francesca, Donatello and Michelozzo formed an ethos out of which sprang the great masters of the High 
Renaissance, as well as supporting and encouraging many lesser artists to achieve work of extraordinary quality. 



i-co-nog-ra-phy 

noun: iconography; plural noun: iconographies 


1. The visual images and symbols used in a work of art or the study or interpretation of these. 

the visual images, symbols, or modes of representation collectively associated with a person, cult, or movement, "the 
iconography of pop culture" 

2. a collection of illustrations or portraits. 


Origin: 

early 17th century (denoting a drawing or plan): from Greek eikonographia 'sketch, description', from eikon 'likeness' + 
-graphia 'writing'. 


History: 

Iconography, as a branch of art history, studies the identification, description, and the interpretation of the content of 
images: the subjects depicted, the particular compositions and details used to do so, and other elements that are dis¬ 
tinct from artistic style. The word iconography comes from the Greek eiKibv ("image") and ypcupav ("to write" or to 
draw). 


A secondary meaning (based on a non-standard translation of the Greek and Russian equivalent terms) is the produc¬ 
tion or study of the religious images, called "icons", in the Byzantine and Orthodox Christian tradition (see Icon). This 
usage, which many consider simply incorrect, is mostly found in works translated from languages such as Greek or Rus¬ 
sian, with the correct term being "icon painting". 

In art history, "an iconography" may also mean a particular depiction of a subject in terms of the content of the image, 
such as the number of figures used, their placing and gestures. The term is also used in many academic fields other 
than art history, for example semiotics and media studies, and in general usage, for the content of images, the typical 
depiction in images of a subject, and related senses. Sometimes distinctions have been made between iconology and 
iconography, although the definitions, and so the distinction made, varies. When referring to movies, genres are imme¬ 
diately recognizable through their iconography, motifs that become associated with a specific genre through repeti¬ 
tion. 


Iconography as a field of study 

Foundations of iconography. 

Early Western writers who took special note of the content of images include Giorgio Vasari, whose Ragionamenti, in¬ 
terpreting the paintings in the Palazzo Vecchio in Florence, reassuringly demonstrates that such works were difficult to 
understand even for well-informed contemporaries. Lesser known, though it had informed poets, painters and sculp¬ 
tors for over two centuries after its 1593 publication, was Cesare Ripa's emblem book Iconologia. Gian Pietro Bellori, a 
17th-century biographer of artists of his own time, describes and analyses, not always correctly, many works. Lessing's 
study (1796) of the classical figure Amor with an inverted torch was an early attempt to use a study of a type of image 
to explain the culture it originated in, rather than the other way round. 

A painting with complex iconography: Hans Memling's so-called Seven Joys of the Virgin - in fact this is a later title for 
a Life of the Virgin cycle on a single panel. Altogether 25 scenes, not all involving the Virgin, are depicted. 1480, Alte 
Pinakothek, Munich. 

Iconography as an academic art historical discipline developed in the nineteenth-centuiy in the works of scholars such 
as Adolphe Napoleon Didron (1806-1867), Anton Heinrich Springer (1825-1891), and Emile Male (1862-1954) all spe¬ 
cialists in Christian religious art, which was the main focus of study in this period, in which French scholars were espe¬ 
cially prominent. They looked back to earlier attempts to classify and organise subjects encyclopedically like Cesare 
Ripa and Anne Claude Philippe de Caylus's Recueil d'antiquites egyptiennes, etrusques, grecques, romaines et gaulo- 
ises as guides to understanding works of art, both religious and profane, in a more scientific manner than the popular 
aesthetic approach of the time. These early contributions paved the way for encyclopedias, manuals, and other publi¬ 
cations useful in identifying the content of art. Male's I'Art religieux du Xllle siecle en France (originally 1899, with re¬ 
vised editions) translated into English as The Gothic Image, Religious Art in France of the Thirteenth Century has re¬ 
mained continuously in print. 




Fresco Paintings. 

Fresco (plural frescos or frescoes) is a technique of mural painting executed upon freshly laid, or wet lime plaster. Water is used as the vehicle for 
the dry-powder pigment to merge with the plaster, and with the setting of the plaster, the painting becomes an integral part of the wall.The 
word fresco (Italian: affresco) is derived from the Italian adjective fresco meaning "fresh" and may thus be contrasted with fresco-secco or secco 
mural painting techniques, which are applied to dried plaster, to supplement painting in fresco, the fresco technique has been employed since 
antiquity and is closely associated with Italian Renaissance painting. 

Middle Ages 

The late Medieval period and the Renaissance saw the most prominent use of fresco, particularly in Italy, where most churches and many gov¬ 
ernment buildings still feature fresco decoration.This change coincided with the reevaluation of murals in the liturgy. Romanesque churches in 
Catalonia were richly painted in 12th and 13th century, with both decorative and educational—for the illiterate faithfuls—roles, as can be seen 
in the MNAC in Barcelona, where is kept a large collection of Catalan romanesque art. In Denmark too, church wall paintings or kalkmalerier 
were widely used in the Middle Ages (first Romanesque, then Gothic) and can be seen in some 600 Danish churches as well as in churches in 
the south of Sweden, which was Danish at the time. 

Early modern Europe 

Northern Romania (historical region of Moldavia) boasts about a dozen painted monasteries, completely covered with frescos inside and out, 
that date from the last quarter of the 15th century to the second quarter of the 16th century.The most remarkable are the monastic founda¬ 
tions at Voronef (1487), Arbore (1503), Humor (1530), and Moldovifa (1532). Sucevifa, dating from 1600, represents a late return to the style de¬ 
veloped some 70 years earlier.The tradition of painted churches continued into the 19th century in other parts of Romania, although never to 
the same extent. 



Defintion: 


al-le-go-ry 

noun: allegory; plural noun: allegories 


1 .A story, poem, or picture that can be inter] 
or political one. "Pilgrim's Progress is an a 




to reveal a hidden meaning, 
spiritual journey" 



a moral 


synonyms: parable, analogy, metaphor, symbol, emblem; More 
story, tale, myth, legend, saga, fable, apologue 
"Pilgrim's Progress" is an allegory of the spiritual journey" 


a symbol. 


Origin / Etymology: 

allegory (n.) 

"figurative treatment of an unmentioned subject under the guise of another similar to it in some way," late 
14c., from Old French allegorie (12c.), from Latin allegoria, from Greek allegoria "figurative language, 
description of one thing under the image of another," literally "a speaking about something else," from 
alios "another, different" (from PIE root *al- (1) "beyond") + agoreuein "speak openly, speak in the assem¬ 
bly," from agora "assembly" (see agora). Related: Allegorist 












Allegory of the Continents 


Baroque Era. 


Research Platform of the Baroque Era / Research Database Continent Allegories in the Baroque Age. 
Nowhere has the baroque produced such a density of allegories of the four continents - Europe, Asia, 
Africa and America - as in the south of the Holy Roman Empire. In them, the ideas of the Baroque 
manifest themselves in the shape of the world, its political, social and spiritual order, the stranger as well 
as the known. This unique collection documents depictions of the four continents in frescoes, stucco, 
paintings or sculptures in their original outfit contexts. Architectural stories are recorded as well as artists 
and clients. 


Allegories of the four continents - Europe, Asia, Africa, and America - were an extremely popular 
iconographic motifs during the baroque era. It was most prevalent in the Southern Parts of the Holy 
Roman Empire. These allegories express / manifest / carry the imagination / conception / vision of the 
baroque of the shape of the world, its political, social, and spiritual as well as foreign and familiar things. 
This unique collection documents in four continents in frescoes, stucco, paintings or sculptures in their 
place of origin. The historical contextualization contains the building history as well as artists and 
principals. 

The Four Continents. 


In the 16th century the world was devided into four continents: Africa, America, Asia and Europe. Each of 
the four continents was seen to represent its quadrant of the world—Europe in the north, Asia in the east, 
Africa in the south, and America in the west. This division fit the Renaissance sensibilities of the time, 
which also divided the world into four seasons, four classical elements, four cardinal directions, four classi¬ 
cal virtues, etc. 


The four parts of the world or the four corners of the world refers to the Americas (the "west"), Europe 
(the "north"), Asia (the "east"), and Africa (the "south"). 


Depictions of personifications of the four continents became popular in several media. Sets of four could 
be placed around all sorts of four-sided objects, or in pairs along the facade of a building with a central 
doorway. They were common subjects for prints, and later small porcelain figures. A set of loose conven¬ 
tions quickly arose as to the iconography of the figures. Not always but they were normally female, with 
Europe most times being depicted as a queen and grandly dressed, Asia fully dressed but in an exotic 
style, with Africa and America at most half-dressed, and given exotic props as attributes. 


The ancient tripartite view of the world. 

Before the discovery of the New World a commonplace of classical and medieval geography had been 
the "three parts" in which, from Mediterranean ana European perspectives, the world was divided: 
Europe, Asia and Africa. As Laurent de Premierfait, the pre-eminent French translator of Latin literature in 
the early fifteenth century, informed his readers: 


Asia is one of the three parts of the world, which the authors divide in Asia, Africa and Europe. Asia ex¬ 
tends towards the Orient as far as the rising sun ("devers le souleil levant"), towards the south ("midi") it 
ends at the great sea, towards the Occident it ends at our sea, and towards the north ("septentrion") it 
ends in the Maeotian marshes and the river named Thanaus. 
















For Laurent's French readers, Asia ended at "our sea", the Mediterranean; Europeans were only dimly 
aware of the Ural Mountains, which divide Europe from Asia in the eyes of the modern geographer, and 
which represent the geological suture between two fragmentary continents, or cratons. Instead, the divi¬ 
sion between these continents in the European-centered picture was the Hellespont, which neatly separat¬ 
ed Europe from Asia. From the European perspective, into the Age of Discovery, Asia began beyond the 
Hellespont with Asia Minor, where the Roman province of Asia had lain, and stretched away to what were 
initially unimaginably exotic and distant places— "the Orient". 

Africa, by contrast occasionally wears the elephant headdress and is accompanied by animals common to 
Africa such as a elephant, lion, the scorpion of the desert sands, Cleopatra's asps, Etc. These depictions 
come straight from Roman coins with personifications of the Roman province of Africa, a much smaller 
strip of the Mediterranean coast. The abundance and fertility of Africa is symbolized in the cornucopia that 
she holds. Other personifications of Africa at the time depict her nude, symbolizing the Eurocentric per¬ 
ceptions of Africa as an uncivilized land. While some illustration of Africa may depict her as white or 
light-skinned, it was also common to illustrate her with dark skin. 

Asia seen by Europe as a continent of exotic spices, silk, and the seat of Religion, wears rich clothing and 
carries a smoking censer. The continent's warm climate is represented by the wreath of flowers in her hair. 
A camel takes its ease beside her. 


America shows various American Indians (aborigines) in a feathered headdress, with bows and arrows 
almost always dark skinned. In other instances of American iconography, symbols meant to connote 
wilderness and a tropical climate occasionally included animals entirely absent from the Americas, such as 
the lion. Flora and fauna as images were often interchangeable between depictions of Africa and America 
during the seventeenth century. This is likely the case in spite of North America's temperate climate be¬ 
cause of the regions of America which had been explored first. Central and South America received most 
of the Europeans' attention in the early stages of their discovery of America, and it is these regions that 
possess a hot, tropical climate that had already been associated with Africa. 


In addition to having an untamed landscape, America was portrayed as a place of savagery by virtue of 
the people who inhabited it. As Claire Le Corbeiller explains, America "was usually envisioned as a rather 
fierce savage - only slightly removed in type from the medieval tradition of the wild man. Evidence of dis¬ 
memberment, such as disembodied heads, in addition to America's bow and arrows and her lack of cloth¬ 
ing were all meant to connote savagery. Such imagery was not uncommon in depictions of the Americas, 
but it was not always the case. 


The Renaissance associated one major river to each of the continents; Europe is represented by the 
Danube, Africa and Asia by the Nile and the Ganges respectively, and America is represented by the La 
Plata. The Four Rivers theme appears for example in the Fontana dei Quattro Fiumi, a 17th-century foun¬ 
tain in Rome designed by Gian Lorenzo Bernini in the Piazza Navona in Rome, and in the painting The 
Four Continents by Peter Paul Rubens. Fountain of the Four Rivers, (Danube, Nile, Ganges, La Plata). With 
the confirmed discovery that Australia was an island continent, the theme of the " Four Continents" lost 
much of its drive, long before a sixth continent, Antarctica, was discovered. The iconography survived as 
the Four Corners of the World, however, generally in self-consciously classicizing contexts: for instance, in 
New York, in front of the Beaux-Arts Alexander Hamilton U.S. Custom House (1907), four sculptural groups 
by Daniel Chester French symbolize the "Four Corners of the World." 











Table of Content 


1-7 

1733-1735 

8-13 

1735 to 1738 

14-26 

1737-1766 

27-31 

1740 

32-36 

1740-1742 

37-42 

1742-1755 

43-48 

1746 

49-54 

1746 -1756 

55-59 

1746-1767 

60-66 

1748 to 1749 

67-73 

1749 

74-79 

1749 

80-88 

1750 

89-100 

1750-1751 

101-110 

1752 

111-117 

1752-1755 

118-123 

1752-1755 

124-131 

1753 

132-137 

1754 

138-145 

1754-1755 

146-151 

1755-1756 

152-157 

1755-1758 

158-164 

1756-1759 

165-169 

1757-1760 

170-176 

1759-1760 


Mywiler (Lindau), Holy Trinity 
Aislingen (Dillingen aD), St. George 
Frauenzell (Regensburg), Assumption 
Landsberg am Lech (Landsberg am Lech), St. Leonhard 
Niederleierndorf (Kelheim), Assumption 
Scheer (Sigmaringen), St. Nicholas 
Dormitz (PB Imst), St. Nicholas 
Neuler (Ostalb district), St. Benedict 
Buchheim (Tuttlingen), St. Stephen 
Mudesheim (Main-Spessart), SS. Markus and Ulrich 
Heggen (Ostallgau), St. Franz Xaver 
Wolfegg (Ravensburg), castle 
Gottfried Bernhard Goz - Drawings and engravings 
Dillingen on the Danube, Assumption of the Virgin Mary 
Schwabisch Gmund (Ostalbkreis), St. Francis 
Wurzburg Residence (Palace) 

Amendingen (Memmingen), Ortisei 

Ca' Rezzonico (Venice) Ballroom 

Trens (Prov. Bolzano), Assumption 

Matrei am Brenner (PB Innsbruck Land), Assumption 

Aibling (Rosenheim), Assumption 

Berching (Neumarkt in der Oberpfalz), Maria Himmelfahrt 

Nesselwang (Ostallgau), Maria consolation 

Schwarzenfeld (Schwandorf), SS. Dionysius and Aegidius 

Michelwinnaden (Ravensburg), St.John Evangelist 



mam 



Building type: Church - Location: Germany 




1 















































































































































































































































































































































































































Mywiler (Lindau), Holy Trinity 

Period of design: 1733 -1735 
Artists: N/A 


Theme Description: 

Glorification of the Holy Trinity in the name of God through the four continents. 

America & Africa stand together. Europe & Asia stand spearate. 

The representatives of the four continents are in three lunettes on the ceiling of a slightly recessed, bar- 
relvaulted rectangular choir. They pay homage to the radiant eye of God in the center of the ceiling. 
Inside the divine triangle, the proper name of God is to be read in Hebrew letters YHWH as a tetragram. 
Angels with censers on clouds surround it. All continents pay homage to the divine appearance together 
with their retinue. While Europe on the north wall and the south wall of Asia are displayed in a lunette on 
their own, Africa and America share a picture field on the west wall above the choir arch. 


The female personification of Europe is majestically presented in a robe with a coat, fastened to her 
shoulders by gold brooches and cords. Her eyes are raised to the symbol of the Trinity, her left hand 
placed on her heart and her right hand down to the choral action mediating. Two men to the right and 
left of her as well as a horse on the left edge accompany her. The clothing of her companion, consisting 
of shirt, coat or dress, are painted flat, montone (white, red, green, yellow). 


Vis-a-vis from this scene is the representative of Asia with only two servants. Her obese presence and up¬ 
right posture dominate the scene. She wears a flowing red coat over a yellow, high-backed robe girded 
at the waist with a rope. Her hair is covered with a simple cloth. She stretches a censer of the Trinity. Her 
sen/ants are similarly dressed as her, but the one to the left wears a turban and remains in deep refer¬ 
ence. A camel on the right side of the picture concludes the group. 


In the third lunette, the groups of Africa and America march in the company of a lion and an elephant. 
Africa is distinguished by its black skin color and frizzy hair from the red-brown-skinned representative of 
America, who wears a feather skirt and feather crown. Africa was the only one who lowered his eyes and 
raised his hands in prayer gesture. A flowing, light blue cloak covers his left shoulder and upper arm as 
well as his abdomen. Like his companion, a thick gold band adorns his other upper arm. On the other 
hand, America calls a bow and a quiver full of pillars, which he has thrown over his shoulder with a 
ribbon, his own. Like his partner, he raised his hand and his gaze to heaven. 

In the KD Schwaben 4/1954,387 and repeated in the church leaders the Erdteilallegorien are not recog¬ 
nized as such. Instead, they are described as "Queen of Sheba and entourage". This will be corrected in 
Dehio Schwaben 2008 (766). 


Author: Marion Romberg 


Amendingen (Memmingen), Ortisei 

Building type: Church - Location: Germany 
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Amendingen (Memmingen), Ortisei 

Period of design: 1735 to 1738 
Artists: Matthias Wolcker 


Theme Description: 

Glorification of the Eucharist through the four continents. 

Left to right: Europe, Africa, America, Asia. 

In an oval field, the representatives of the continents, in the company of their animal attributes, have come 
together to glorify the Blessed Sacrament. Surrounded by clouds and surrounded by a flock of angels, the host 
shines in a golden monstrance. On Earth, from left to right, Europe, Africa, America and Asia have raised their 
eyes on this celestial phenomenon. Europe is represented by the Pope. This is dressed in a white cassock with a 
golden chasuble. On his head the symbol of his spiritual power, the tiara. Diagonally behind him in frontal view 
on the leftside of the picture is a horse. 

The personification of Africa kneels behind the Europe in the middle of the picture. He wears a flowing violet 
robe and is of black skin color. A gold ring with feathers on the front and pearl earring adorn his head. On the 
forefinger of his right hand sits a parrot. 

Vis-a-vis from him prays the only female allegory Asia. Her hands are folded in prayer. Neither her 
physiognomy (light-skinned, blonde hair) nor her clothes (wide green-red robe, strings of pearls in her hair) 
make her a representative of Asia. Only the four-number and the camel at their side allow such identification. 
Almost boyish presents itself America. From a small stature he kneels in the same posture as Asia. His reddis 
brown complexion contrasts the colorfulness of his clothes (blue, green, orange, yellow), letting the gemstud- 
dedgold hoop around his neck and head. An elephant whose head can only be seen accompanies him. 

The depiction belongs to one of the most common combinations (see Glossary term " Eucharist (tribute 
type) .") The artist does not distinguish ethnographic characteristics, which is particularly evident in the 
personification of Asia, which is solely due to her animal, a camel, and the demarcation of the In other parts of 
the world it can be recognized as such (compare to the Asia in Schechingen ), but it could also represent 
Europe in physiognomy and clothing, though it is represented by the spiritual head of the church, the Pope The 
present case of a papal primate may have something to do with the patron saint, the Prince-Bishop of Augs¬ 
burg, who had his summer residence in Aislingen, the other two parts of the world are also ambiguous, since 
Wolcker The common animal attributes are reversed In the eighteenth century, especially the "last" two conti¬ 
nents, the 

attributes are assigned arbitrarily. 


LONG HOUSE: 

northern page pictures 

Turkish sword with rosary - beds and at the same time out of the field the enemy can hunt 

- Rosary Donation to the Sacred Dominic - Do not get us out of your hand | so we are in God's hand 
seven animals symbolizing the seven deadly sins - Without under \ shid of sins | to do all you gnad \ funden 

- Intercession to Mary in distress - Nobody \ is the one you want | Mary does not answer. 

Flight three eagles to the sun - The faithful servants of your | lead with you in heaven on. 

- Esther in the company of a servant asks King Ahasuerus for mercy on Israel (Est2,1-18)- Ester 
das Volkh | gets his life \ Maria has given us back. 

Means images: 

Maria with child in front of god father 

- Noah's Ark- Nulla Sal us extra 

Mary as intercessor for St. Dominic before the wrathful Christ (plague arrows) 
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- Libra, on one side military equipment and on the other side deeper rosaries 
the naval battle of Lepanto 1571 

- Hieliger Ghost hole 

Under the protection of Mary (protective mantle of the Madonna) - drive under your coat \ is escaping 

all g 'fahren ANNO MDCCXXXVII 

southern side pictures 

a bright star illuminates a ship in distress - Gern Maria gravenhand \ helps to water and land 

- begging pilgrims before Mary - water in Him \ mel aufEr Erden | to be united to the praise 
Forest Chapel with Believers - Ohn Maria | to be added \ umb and umgrun (d) \ as if you were going. 

- Expulsion and annihilation of the seven deadly sins in the sign of Mary - Wan you \ Denied all 
Sins | find you insurmountable. 

Mountain landscape with church and lake lit by the sun - Allen everything is the son | all is your throne 

- a woman from Tekoa implores mercy from King David for the king's son Absalom (2 Sam. 14: 

4) - Like Thecuit I theAbsalon I Maria receives pardon. 


CHOIR: 

Means images: 

St. George 

- Glorification of the Eucharist through the four continents 
Sts. Sebastian and Leonhard 
Lunettes: 

Manna gene - Caelesti origo \ ecce panis angelorum - Juvenes et Virgines senes cum iunioribus laudent 
Nomen Dominus (ni) Ps. 148 (v. 12) 

Young Bird Feeding - PascitAmore \ Vere Panis Filiorum - Laudate eum in Tympano et choro laudate 
eum in chordis et organo Ps. 150 V. 4 

Isaac's Sacrifice - Volente deo | in Figuris Praesignatur - Benedicite. omnia opera Domini Domino 
laudate (ex superexaltate) eum in saecula Dan. 3 (v. 57) 

Hand with sword and fire -Ad Utrimque pax | cum Isaac immature 
A girl picks from an apple tree - Non finera Time \ eritis sicuti dii (1 Mos 3,5) 

Sacrificial Lamb-Ad vulnera mutus | agnus paschae deputatur. 
a hand out of a cloud threatens a nibbling dog - terror fugantur | non mittendus canbus 
a pilgrim picking in front of a tree - Fouet etsatiat \ factus cibus uiatorum 
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Frauenzell (Regensburg), Assumption 

Period of design: 1737-1766 
Artists: Otto Gebhard 
Theme Description: 

Glorification of the apotheosis of Mary through the four continents. 

Left to right: Asia( Far Left), Europe, Africa, America(Far Right) 


LOBBY 

Miraculous effect of the picture of grace of Mariazell (M. Speer 1752 sign.) 
ORGAN EMPORE 

Promise of the Redeemer in Paradise, surrounded by four emblems: 

♦ Money on a table - inscription: INDE VALOREM 

♦ Sun reflected in a mirror - inscription: CLARIOR INDE. 

♦ Garden - Inscription: CANDIDA PRAESTANT 
•Tree in a landscape - inscription: INECAT UMBRA 

LONG HOUSE 


• northern page pictures: 

- Saint Mark 

- Visitation of Mary - with two grisaille emblems on the pilaster capitals: pardonation of a boy (movet ab intus) 
and performance of the lowest maidservices (Fructu humilis) 

- Emblem: Eagle in Eagle's Nest - Banner Procut, sed prope 

- Temple Walk of Mary - with two grisaille emblems on the pilaster capitals: Devotion to God out of love 
(Charitate firmata and Amore ligata) 

- Annunciation to the parents of Maria Joachim and Anna - with two grisaille emblems on the pilaster capitals: 
Honoring the Holiness of Mary (Candida semper& Labis expers) 

- Emblem: Ship on a moving sea based on the Polarstern banner: Hac monstrante viam. 

- St. John 


• Central panel: 

- Inscription Cartridge: GLorlosae CeLLae DoMlnae [= 1752] 

- Assumption of Mary, glorified by the four continents - banners: in the west - Quae est isa quae progreditur quasi aurora consurgens 
-Pulchra utluna, electa utssol.Andin theeastBeatammedicentomnesgenerationes Luc. 1 C.46 

• southern side pictures: 

- St. Lu ke 

- Presentation of Christ in the Temple - with two grisaille emblems on the Pilaster capitals: Maria's modesty (Columba simplicitate) and 
chastity (Turtur castitate) 

- Emblem: Star image of the Virgin in the Zodiac - Ba nner: Coelestes temperat iras. 

- Annunciation of Mary - with two grisaille emblems on the pilaster capitals: Mary's virginity (PlacuitVirginitate) and humility (Con- 
caepithumilitate) 

- Birth of Mary - with two grisaille emblems on the pilaster capitals: Mary as Messenger of Peace (Pads nuncia) and prophetess of the 
World Sun, Christ (Solis praesaga) 

- Emblem: Noah's Ark on the Water - Banner: Quiescam, et quiescere faciam. 

- St. Matthew 


CHOIR SHEET 

Coat of arms of the builder Abbot Cammermeyer 

CHOIR 

Glory of the Pain Mother - more grisaille emblems on the pilaster capitals 

On the nave and pillar cornice are the Christian virtues in stucco and other smaller monochrome paintings on 
the pilaster capitals, which emblematically praise the virtues of Mary. Partly decrypted for the page pictures in 
the nave. 

Conservation status and restoration 

1962-1967 interior and exterior renovation, signature in choir: Renovated in 1962, Lud, Vogel Regensburg 
1997-2000 interior renovation 

Author: Marion Romberg 
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Landsberg am Lech (Landsberg am Lech), StJLeonhard 


Building type: Church 


Location: Germany 
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Landsberg am Lech (Landsberg am Lech), St. 
Leonhard 


Period of design: 1740 
Artists: Dominic Zimmermann 

Theme Description: 

The intercession of Mary and Saint Leonard for humanity. 

Left to right: Africa, Europe, Asia, America. 

LONG HOUSE 

• Middle picture: the intercession of Mary and St. Leonard for humanity 

• four page images: winged putti pots 

CHOIR 

• Middle picture: the church patron saints Leonhard and Wendelin 

• Page Pictures: Scenes from the Life of St. Leonhard 

- Saint Leonard heals a bedridden man 

- St. Leonhard heals the lame and needy 

- St. Leonard preaches 

- Saint Leonard heals a man possessed 

FACADE 

St. Leonhard as emergency helper for horses and cattle - inscription cartouche: sanCtVs LeonarDVs 
ConserVabit 

Author: Marion Romberq 
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Niederleierndorf (Kelheim), Assumption 

Building type: Church - Location: Germany 
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Niederleierndorf (Kelheim), Assumption 

Period of design: 1740 -1742 

Artists: Matthias Schiffer 

Theme Description: 

Glorification of the monogram of Mary through the four continents. 

Left to right: America, Europe, Asia, Africa 

In the sky the monogram of Mary shines like the sun. Its rays warm the representatives of the four 
continents gathered on the earth. With the exception of Asia they stand or kneel in awe: left America and 
Europe; right Africa and Asia. Despite its classical design, this is a classical attribution and consequently 
differentiation of the continents (Europe: long flowing robe, America reddish flesh, feather crown, bare 
upper body, Africa: flowing cloth, feather crown, black skin and also bare upper body, Asia: turban, 

Caftan, harem pants). The composition is due to the defensive attitude of Asia to the mission type to count. 
The representative of Asia can not stand the gloss of the Marian monogram and protectively puts his hand 
in front of his face. He does not surrender without a struggle to the Christian faith, but Schiffer presented 
Asia not ready to receive, but defensive and without reference to its wealth and importance as a trading 
partner. For further information, see the glossary term "The image of Asia: From the cruel to the defeated 
and baptized Turks " in the right sidebar. 

ORGAN EMPOR PARAPET 

King David (Grisaille) 

LONG HOUSE 

• Northern page pictures 

- Presentation in the temple 

- Temple walk of Mary 

- Marriage of Mary 

• Means images: 

- Glorification of the Marian monogram by the four continents. 

- Glorification of the picture of glory by the faithful, the sick, the sufferer (in the background the 
solemn transfer of the statue of Mary to the parish church of Niederleierndorf. 

- Annunciation 

• Southern side pictures: 

- Assumption Day 

- Birth of Mary 

- visitation 

CHOIR SHEET 

Coat of arms of the Patronatsherren 

CHOIR 

• northern page pictures: 

- Ev. Matthew 

- Ev. Markus 

• Middle picture: Last Supper 

• Southern side pictures: 

- Ev.John 

- Ev. Lukas 

Author: Marion Rombera 
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Scheer (Sigmaringen), St. Nicholas 

Building type: Church - Location: Germany 
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Artists: Gottfried Bernhard Goetz, Franz Anton Zeiiler. 

Theme Description: Mary with Jesus Christ presents the rosary to St Dominic, 
worshiped by the four continents. From left to right: Asia, America, Europe, Africa. 
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Scheer (Sigmaringen), St. 



Period of design: 1742-1755 

Artists: Gottfried Bernhard Goetz, Franz Anton Zeiller. 

Theme Description: 

Mary with Jesus Christ presents the rosary to St Dominic, worshiped by the four continents. 

From left to right: Asia, America, Europe, Africa. 

A huge tree-like architecture forms the background for the Rosary donation. In the middle sits the blue-and-red- 
robed figure of Our Lady. In front of her, the baby Jesus stands upright on a pillow. Both are surrounded by a 

. An angel hands Mary a basket of roses and rosaries on the right. Scenic medallions contain the 
15 rosary secrets. While she hands a rosary to St. Dominic, who is on the leftside of the picture, the child shows 
him an indul: [gentia] plen: [a] , a sealed indictment of the punishments of sins. The saint himself kneels on an 
architectural lead, whose end is rolled into a volute. At his feet, with a torch in his mouth, his constant 
companion - a 

IHS. 


dog - ignites the blue globe beside him. The firelight of the flame reveals the Christ monogram 



The four continents are in the lowerhalfofthe picture. In a direct vertical line to Mary and the globe knelt 
Europe, richly dressed in jewelry, a pink and white robe and a flowing red coat, which is both lined with ermine 
and has a wide ermine collar. She folded her hands in prayer and looked up to Our Lady. On her head she wears 
a cross crowned crown. She is accompanied by a white horse whose head appears between her and the black¬ 
skinned 

personification of Africa. This stands in three-quarter view with the back to the viewer upright on the 

right edge of the picture. She is also richly dressed in a white coat with ermine collar and gold embellished hem. 

Below this is the head of a lion. With Africa supporting her left arm on her hip, under the shirred coat, you can 

ings 

decorated with a golden net, a gold band and pink, white feathers as well as a gemstone on the front. A pink 
colored parasol and gems on the neck and ear complete the princely appearance. 


with golden fringes and brown beak shoes. On her head she wears a bonnet that is ornately 



Opposite her at the other edge of the picture, Asia is kneeling in the foreground and America behind her. Asia, 
the only one without a characteristic animal, but recognizable as such on her turban decorated with a crescent, 
remains in a visionary pose, that is, her upward-facing quasi-heavenly gaze, her left hand placed on her heart 
and the other stretched out are classic features of a divinatory experience. She wears a red coat and underneath a 
richly decorated with gold applications caftan. Unlike the other parts of the world, the personification of 
America depicted in the profile is completely introverted, which manifests itself in its strongly bent position 
with lowered head and gaze. The opulence of her only fragmentary clothing is comparable to the others. On her 
head she wears a cloth decorated with colorful feathers. At her ear, at her robe and around her neck hang large 
precious pearls. Concealed from the shrine on the cafeteria, her companion - a reptile resembling an alligator - 
sticks out his head under the aarment folds of Asia. 


At the extreme right edge of the picture, directly below the parasol of Africa, opens the view of a family. The 
mother shows her two children a copper engraving with the image of St. Dominic. While the front of the 
children looks at it devoutly, the rear one looks up to the mother and holds out a rosary to her. The father, of 
whom only the left half of his face can be seen, alone perceives the mystical gift of the Rosary by Our Lady. 

The combination of the continental cone iconography and the rosary donation is widespread, especially in the 
area of southern Germany. It can be found not only in Dominican churches, as in Eichstatt in 1713 (destroyed 
today), in Siessen in 1729, in Rottweil in 1755, in Altenhohenau in 1774 and in Stetten near Hechingen in 1774, 
but also in other churches both on altarpieces and in Donauworth 1726 and St. Walburga in Beilngries 1750 as 
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well as in the freskalen program as in Oberostendorf 1747 (cat No.) And in Dasing 1756 (cat No.). In the 
territory of the Austrian hereditary lands, it has only been seen once in the Tyrolean church of St. Anthony 
Abbas in Kappl from 1774. The most striking contrast to the above examples (with the exception ofRottweil) is 
the absence of St. Catherine of Siena, who is usually the female counterpart to St. Dominic. It is also striking 
that there is no direct interaction in the form of the Rosary surrender between the heavenly and earthly scenes. 
Indirectly, the dog, as a reference to the work of the Order, serves as a hinge between the miraculous encounter 
of St. Dominic with the Mother of God and the earthly life of man. On behalf of St. Dominic, he sets fire to the 
world in flames of love for the Blessed Mother and for Christ, symbolized by the monogram of Christ to be seen 
in the light of the flame. The formulaic representation of the world in the form of the globe is further 
substantiated by the presence of the personified world in the form of the four continental allegories. The four 
continents take part in this miracle, both in the role of the witness and of the convert, with the conversion taking 
place directly via a divinatory experience (Africa and Asia personification) and indirectly through the work of 
the Order. The missionary idea of the image corresponds to the religious goal of the Dominicans, who 
advocated the dissemination and renewal of the Catholic faith alongside the Jesuits. 

A peculiarity of the Scheerer Rosenkranzbildes is the concrete relation to the popular Rosenkranzverehrung in 
the family scene at the outer edge of the picture. By presenting a rosary to St. Dominic and a letter of 
indulgence to the child Jesus, they immediately give him a means of forgiving their sins and strengthening their 
faith. The counting string, the rhythmic-memorable psalm verse, as well as the repetitive practice of the rosary 
prayer dealt with both hands and minds and had a meditative, contemplative effect on the person praying. The 
teaching in the rosary prayer is carried out in the family scene concretely by the mother, the children among 
other things in the rosary secrets of the incarnation of Christ ("joyful rosary"), the Passion of Christ ("Sorrowful 
Rosary") and the victory of Christ ("Glorious rosary") taught in the 15 scenic medallions within the tree 
architecture teaches. 

Iconography of the overall equipment (medium-specific) 

Elevator: Inscription cartouche: AWARE PRIVILEGIATUM 

Altarpiece: Mary with Jesus Christ presents the Rosary to St. Dominic, worshiped by the four continents 
Dating and attribution problem 

The essay by Peter Stoll "Gottfried Bernhard Goz, Franz Anton Zeiller and the Rosary Donation by Scheer", 
published online on the website of the Augsburg University Library in 2011, offers a concise and conclusive 
overview of the history of attribution. In 1938, the discussion broke out between Werner von Matthey, the editor 
of the monuments of the district of Saulgau, and Hugo Schnell, the author of the church leader. While Schnell 
based on a common signature of a collaboration work by Gottfried Bernhard Goz and his journeyman Franz 
Anton Zeiller, Matthey unfounded called the latter as the sole artist of the painting. [1] The following authors 
follow one or the other attribution. [2] 

A new turn came when Ulrich Knapp brought another employee into the game in 1996: Joseph Anton Schulz. 

The actual derivation Peter Stoll 15 years later, quoting a church bill, to which Knapp certainly referred, quotes: 
"H.ArtMohlerGotz "on October 30,1748 100 fl. Were paid for the" Aldor blat on the Rosary Aldor by his 
fellow Joseph Anthony Schulz by abschlog "Although this is the sole attribution to Zeiller finally refuted, but 
not A co-operation. About Schulz itself is not known, except that he like Zeiller worked with Goz at the 
equipment in Birnau . Goz traveled to Habsthal as early as the fall of 1748 to complete this assignment (see 
Birnau workflow). Certainly to save no time, he sent his journeyman Schulz to Scheer to pick up the money. 

While Schulz's involvement can be reduced to this, Zeillers cooperation is clearly documented by the now 
barely legible signature that can only be deciphered as "Franz Ant: Zeiler f. "After being examined by Peter 
Stoll underneath the feet of Asian allegory. The bill as well as the signature taken together must be assumed by a 
joint work, the share Zeiller is considered to be significant. In the Landsberger Holy Cross Church is a side altar- 
piece "Triumph of St. Ignatius of Loyola, surrounded by the four continents" from 1754 handed down. In contrast to 
the Scheerer picture, Goz's signature is clearly 
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recognizable here. He has taken three of four continents to the Rosary painting, which was created six years 
earlier, although here he has distributed the roles differently: the allegory in Scheer in Africa now corresponds 
to the Asia allegory in Landsberg; the figure of Asia in Scheer now represents the continent of Europe, Only the 
personification of America retained its identity. Goz left out the animal attributes and used himself for the fourth 
allegory Africa in Landsberg elsewhere. In a drawing "Glorification of Mary through the four continents", 
which is kept in the Hamburger Kunsthalle, there is the template. Although Eduard Isphording dated the 
drawing unfounded in 1983 in the 1960s, in 1990 Michel Reistle presented the corresponding copper engraving 
in his artist monograph " Joseph Wannenmacher, a Swabian church painter of the 18th century..." and dated it 
to circa 1750, using it as Template of the 1754 resulting Erdteilfreskos in the choir of the pilgrimage church Ave 
Maria in Deggingen nachwies. As a result, the emergence of the drawing moves in the vicinity of the Scheerer 
altarpiece and to the 1748 resulting and signed by Goz Erdteilallegorien in the choir of the Dominican Sisters 
Church Habsthal. The differences in gesture, posture, clothing et cetera between these three groups of the 
earthly algebra outweigh the commonalities, but it is striking that the figures in the drawing and in the Habsthal 
fresco have much greater emotion, if not drama. The allegories bow with momentum or rush with outstretched 
hands. This dynamic of the image scene is also reflected in the Landsberg altarpiece, while the Scheerer misses 
this. The figures are calmer, more rigid in expression and attitude. This internal tension is further enhanced by 
the smaller decorative ornamentation of the garments of the individual figures in Habsthal and in Landsberg in 
comparison to Scheer. While about the hem of the coat of Scheerer Africa allegory is richly decorated with gold 
applications, the flat strong red coat of the coat strikes the eye of the beholder and is more in the Habsthal 
tradition. 


The differences can be explained by a stronger participation of Franz Anton Zeiller, which in turn would be 
accompanied by his signature. They already refer to the almost ten years later painted Erdteilallegorien Zeiller 
in the Benedictine Collegiate Church of St. Theodore and Alexander in Ottobeuren. [8th] 

See KDVSaulgau 1938,126; Fast 1938,3. 

[2] See this in detail Stoll 2011,2-11. 


[1 ] Cf. Knapp 1996, 140. This is followed a year later by the author of the most recent church leader on Scheer Otto 
Beck, cf. Beck 

1997,16. 


[4] State Archive Sigmaringen, Dep. 30, Friedberg-Scheer, Vol. 351, p. 115, cited after: Stoll 2011,5 Note 25. 

[5] Cf. Stoll 2011,6. 


[6] Cf. Isphording 1984,298 cat. No. A III b 154. This dating follows Rudolf Wildmoser, who examined Goz in his 
role as designer 

and engraver of copperplate engravings, by dating the copper engraving, which he did not prove, to 1765. See 
Wildmoser 1985,174 
Cat. No. 1-070-334. 


[7] See Reistle 1990,171. 


[8] Still to be checked by image comparison! 
Author Marion Romberg 
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Dormitz (PB Imst), St. Nicholas 


Building type: Church - Location: Germany 
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Dormitz (PB Imst), St. Nicholas 


Period of design: 1746 
Artists: Josef Jais 

Theme Description: 

Maria Immaculata, worshiped by the four continents. 
Left to right: America, Europe, Africa, Asia 


The Immaculata stands in extension of the central axis of the picture under the symbol of the Trinity. Next to her two putti with the white lily as a symbol 
of purity.The left foot is in the crescent moon, with the right one it crushes the head of the snake, which is shown here as veritable Lindwurm. Under¬ 
neath rests a large globe with the implied outlines of land masses. All around, the allegories of the four continents are grouped together. Joseph Jais fol¬ 
lows in the representation of the continents of a classical composition. Asia and Europe are in the foreground, with America and Africa behind them. Eu¬ 
rope's hands are folded in prayer, their eyes are turned upwards. She wears rich clothing, at her feet in the middle of the picture lie ecclesiastical and sec- 
ularsymbols of power: tiara, papal cross, and jagged crown. 

Europe is kneeling over Asia. She is also richly dressed, looking up to the Madonna, she offers with both hands a golden mace as a sign of submission. At 
her feet lie a turban with a golden crescent moon and a red cap with agraffe in the shape of a lion's head. Both are clear references to Islam or to the Ot¬ 
toman Empire. Africa and America are characterized by dark skin and rich feather ornaments as representatives of barbaric continents. America's upper 
body is naked, her skin dark brown, a feather skirt and a red blanket cover her hips, bands of feathers and pearls also decorate the upper arms. On the 
head sits a crown, around which a colorful turban is wrapped. Her hand points downwards, she seems to support the globe with her arm, indeed with 
the whole weig ht of her upper body, as if to prevent her from being crushed or displaced by the mig hty noose of the serpent's body. 

Opposite America, behind the allegory of Asia, is Africa. Like Asia, she is clothed in rich garments, her skin is almost black, white pearls adorn her ears, 
neck and wrists. With both arms she lifts a large golden smoker.Their axis of view runs almost parallel to the Asia up to Immaculata. Her headdress is a 
jagged crown from which a wreath of long colorful feathers juts out. A similar representation can be found in one of the gussets above the gallery. There 
you can see Franz Xaver, who is about to baptize a Gentile.The latter is also shown with very dark skin and short, curly hair, from which the white pearl 
jewelery of the ears, the neck and the arms stands out 
sharply. 

In the equipment context of the Church of St. Nicholas, the four continents serve to clarify the universality. Ultimately, according to the underlying idea, 
the whole world will glorify the Blessed Mother.The portrayals of St. Isidore and St. Notburga in the spandrels on both sides of the Immaculata are also 
suitable for this purpose. The presence of these popular saints symbolizes the inclusion of the local population in the message of salvation.Thus, the en¬ 
semble combines the local and the universal dimensions. 


EMPORE 

• Ceiling fresco: St. Nicholas rescues Adeodatus 

• Stichkappen: Franz Xaver (left), St. Joseph (right) 

• Emporium balustrade: Saint Florian, Saint Agnes, Saint Sebastian 

LONG HOUSE 

• Ceiling fresco: Maria Imaculata worshiped by the four continents 

• Sting caps: Isidor of Madrid (left), Notburga v. Rattenberg (right), John the Baptist (left), John the 
Evangelist (right) 

• Inscribed cartouche Chorbogen: OMNIBUS OMNIA MDCCXXVI 


CHOIR 

• Ceiling fresco: St. Nicholas as intercessor before Mary 

• Medallions: Apostle Peter (left), Apostle Paul (right) 

Written sources and pictorial templates 

As in the ceiling fresco made by Josef Jais about a year earlier in SS. Peter and Paul in Weerberg,a copperplate 
engraving by Gottfried Bernhard Goz served as a model.The composition of the group of figures around the 
globe as well as the decoration of the allegories points to it. Of particular note in this context is the 
characteristic detail of Europe's headgear with veil and crown, which is quite similar to that found in Goz's 
engraving and drawing . 


Author: Josef Kostlbauer 
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Neuler (Ostalb district), St. Benedict 

Building type: Church - Location: Germany 
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Neuter (Ostalb district), St. Benedict 


Period of design: 1746-1756 
Artists: Johann Michael Zink 


Theme Description: 

Glorification of St. Benedict through the four continents 
Let to right: Africa, Europe, Asia, America 


In the center of the picture, the father of the order, St. Benedict of Nursia, sits in a golden bunting.The car is 
pulled by four animals, which in turn is led by their respective "owners".These are the four continents and their 
animal attributes.Advance strides the blonde representative Europe with her white horse. She is dressed in a blue 
robe with a precious chest belt and a purple cape. In her right hand she holds a scepter. Her head is turned 
diagonally to theright to her horse. 

On the European side, Asia leads a camel, of which only the head, the neck and the front hooves are visible. Its 
net-like harness harmonizes with the net-like sandals of Asia.This is fantastically wrapped in golden, blue, red 
robes, whose braids are studded with pearls and gemstones. Her hair is covered by a flat red hood and a 
delicately crafted hoop.The latter branches up and down like a lifeline: down her pearls fall on the forehead and 
upwards are gold leaves. 

Europe and Asia are flanked by the dark-skinned representatives Africa and America. On the left, Africa follows 
its big companion - an elephant.This walks cheerfully alongside Europe. A preciously embroidered red blanket 
decorates the mighty hull and head of the elephant. A tassel hangs between his eyes. Africa has a strapless gold 
trimmed gown, pearls in black hair, brown neck, ears and wrists. The image of a noble savage completes a gold 
ring with a white-blue-red feather in her hair and a bow with arrows in her hands. 


On the opposite right side America tames her animal, a cheetah. He goes prancing before her and has playfully 
with the leash in the mouth thrown his head backwards.The incarnate of America is of a lighter shade than that 
of Africa.There is no sign of her clothes.The double row pearl necklace and a gold band breast band adorn her 
bared breast. On her head she wears a crown of pink, green and blue feathers. While Africa is the only one that 
has turned its attention to St. Benedict, it is only America that seeks eye contact with the viewer.The middle scene 
is embedded in a broad group of figures: above her god father and Jesus Christ bless the triumph of St. Benedict. 
To the right of the saint, two angels submit an open book with the inscription "inscription still inscribed" to the 
father of the order. 


The picture is completed at the bottom of the picture by a balustrade, on which two Benedictine monks lean. 
While the front looks up to the sky phenomenon, the rear has lowered the view. 

Neuler belongs to the homage type. Its first group, the savior, occurs comparatively rarely. In Neuler, the patron 
saint corresponds to the patron saint of the patron saint, which is reflected in the picture program, which is 
equivalent to the iconography. Here, the continents glorify not only - as in the case of Kaufering the case - the 
saint as the bearer of Christianity, but because of his position as a founder of the order the entire Order. 

Author: Marion Romberg. 
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Buchheim (Tuttlingen), St. Stephen 

Building type: Church - Location: Germany 



Sir- 
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Left to right: America, Asia, Africa, Europe 
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Buchheim (Tuttlingen), St. Stephen 


Period of design: 1746-1761 

Artists: Franz Ferdinand Dent 


Theme Description: 

Glorification of the Eucharist through the four continents. 

Leftside: America & Europe, Rightside: Asia & Africa. 

ORGAN EM PORE (from left to right) 

Christian virtues 

LANGHAUS - three middle pictures: 

• St. Wendelin with his flock 

• the apocalyptic lamb 

•Ascension of St. Stephen, in the background historical view of Buchheim 


CHOIR 

Glorification of the Eucharist throuqh the four continents. 
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Building type: Church - Location: Germany 
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Mudesheim (Main-Spessart), SS. Markus 
and Ulrich 


Period of design: 1748 to 1749 
Artists: Johann Peter Herrlein 

Theme Description: 

Glorification of the name of Jesus by the four continents. 
Left to right: Europe, Asia Africa, America 


LONG HOUSE 

• Middle picture: glorification of the name of Jesus by the four continents 

• Page pictures: the four church fathers 

CHOIR 

• Middle picture: the Last Supper 

• Page pictures: the four evangelists 


Author: Marion Romberg 
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Heggen (Ostallgau), St. Franz Xaver 

Building type: Church - Location: Germany 
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Franz Xaver baptizes Africa 


























Heggen (Ostallgau), St. Franz Xaver 

Period of design: 1749 

Artists: Anton Joseph Walch 

Theme Description: 

Franz Xaver baptizes a africa, surrounded by the four continents as mission areas. 

Left to right, America, Asia, Africa, Europe 

The depiction shows St. Francis Xavier as the Baptist, surrounded by the four personifications of the continents. 
Europe is in the front right, wearing a crown and a coat with ermine. Her one hand has been placed on the chest, 
while the extended other arm out of the picture. A horse is under this. In front of Europe kneels Africa in a 
feather skirt as a baptism. A page opposite him holds a drip tray. At the back left another person is shown in half 
figure. /As a headdress she wears a so-called Nemes headscarf, as known from depictions of Egypt's pharaohs. 
She is accompanied by a camel. In the foreground sits the personification of America. She is wearing a turban. 

At her feet is a mythical creature. 

Long house: Franz Xaver baptizes Africa, surrounded by the three other continents as mission areas 
Chorus: Franz Xaver as a missionary 
Written sources and pictorial templates 

In the composition of the four continents especially the headdress of the Asia, which reminds of a so-called 
Nemes headscarf, as one knows from depictions of Egyptian pharaohs, is astonishing. The fact that this is not a 
later addition is evidenced by contemporary copperplate engravings and examples of use, in which Asia is 
represented analogously. Forerunner of the following two engravings used circulated on a thesis sheet as well as 
a frontispiece of a work published in Mexico. Evidence of this is the takeover of the composition of the 
Mexican engraving: 

• unknown, glorification of the name of Jesus, wood, 1738, Dillingen on the Danube, former Jesuit 
College, library 

• Johann Anwander, glorification of Mary as source of grace through the four continents, 1739, Otting , St. 
Richard ==> ASIA! 

• Glorification of St. Ignatius of Loyola, signed: lacob Vogel inv. Et del. \ Joh. Daniel Hertz fee. et excute. 

Aug. V., dated: 7.7.1744, doctoral thesis for P. Lotharius Helling, SJ at Bamberger University 

• The glorification of St. Ignatius of Loyola, copperplate engraving, 200x145 mm, engraved by Zapata, 
frontispiece to: Carochi, Horacio SJ, Compendium del Arte de la lengua mexicana, Bibliotheca 
Mexicana, Convent of St. Augustin 1759[editio princeps 1645, unimprinted]. A complete edition of the 
work can be found online at the Bayerische Staatsbibliothek: http://www.mdz-nbn-resolving.de/urn/ 
resolver.pl?urn=urn:nbn:de:bvb: 12-bsb 10524292-7 

Walch presumably knew of a European model of the Mexican engraving circulating within the Jesuit order. 

In detail cf. Schemmel 2001, 92 and Fig. On the following page. 

Author: Christine Engelke and Marion Romberg 
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Building type: Castle - Location: Germany 
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Period of design: 1749 

Customer: Joseph Franz von Waldburg-Wolfegg-Wolfegg 

Theme Description: 

The 52 x 14 meter-long hall, which goes over one and a half floors, is the largest room in the castle and was 
praised to its creation in the 17th century as "Flochruehlich beautiful [r] hall". The equipment was developed in 
two phases. In the first phase at the end of the 17th century, on behalf of Maria Ernestine, b. Salm-Reifferscheidt 
(1657-1723), the mother of the minor Count Ferdinand Ludwig (1678-1735), the knight figures carved on the 
hall walls. It is an ancestral gallery of the count's family, comprising a total of 24 sculptures, four of which were 
added in the 18th century. They were made by Balthasar Krimmer (~ 1653-1702), who also held the artistic 
direction. Almost fifty years later, it was finally completed under the grandson of Maria Ernestine, Joseph Franz 
von Waldburg-Wolfegg-Wolfegg (1704-1774), which was begun at that time. Fie transferred the pipe to the 
sculptor Johann Wilhelm Hegenauer (1719-1754). 

Eleven image fields are distributed symmetrically over the entire ceiling of the room. They are surrounded by 
lavishly painted seed beads. The interspaces are flat monochrome - lemon yellow - held, the fields are set at the 
extreme edge of the ceiling in turquoise. The three large central mirrors depict episodes from the life of 
Hercules. In the southernmost mirror, Hercules tames the man-eating horses of King Diomedes by throwing 
them the king himself for food. In its northern counterpart, Hercules receives the belt of Amazon queen 
Hippolyte. In the middle of the room, the apotheosis "Hercules in Olympus" is presented as a reward for 
completing his deeds. On the narrow sides of the room, the four seasons are found in independent frames, and 
above the cornice on the long sides of the room, picture fields with the four elements symbolized by the ancient 
deities Pluto, Aeolus, Neptune, Demeter. 

The representations of the four continents surround these three mirrors in the four corners of the room. Europe 
is clearly identifiable in the northwest. The artist used the classic iconography: Europe on the bull. In a long 
robe, with breastplate, feathered helmet and flowing red cloak, she sits in the lady's seat on a bull. It is 
reminiscent of the goddess Minerva, as found in the apotheosis of Hercules on the leftside of the picture. While 
she holds a spear with her point down in her right hand, she holds a shield with her left hand. Armor parts, 
halberds, cannon, trumpets and drums lie at their feet at the bottom of the picture. In the northeastern corner sits 
- as her sisters - in the middle of a wild hilly landscape, the personification of Asia on the side of an animal. An 
elephant with a blue blanket tied under his belly with a harness serves her as a mount. In his trunk this swings a 
flag, which is red on one side and white on the other. She herself wears a turban, a floor-length robe and a red 
coat, which is held on the chest by a brooch. Under her garb are Caliga-like sandals to see. Her gaze is directed 
to a solar disk in her left hand. 

In the southern part of the area, America is to the west and Africa to the east. America rides on a huge, snarling 
crocodile. Only a skirt, which is held directly under her bared chest by a golden chest belt, dresses her. The end 
of a narrow, long, red cloth fluttering around her presses her against the leftside of her face. On her black skin 
shimmer white pearl necklaces. Her frizzy black hair is covered by a voluminous feather crown. In her right 
hand she holds a large convex-concave arch. In a depression in the foreground of the picture, the corresponding 
arrow with quiver protrudes behind a Roman breastplate. On the right there is a jewelry box, a golden pot and 
a silver tray. Unlike the parts of the earth that have been depicted so far, Africa's sonification is astonishing in its 
design. The golden curls and fair skin rather call the European representative into the mind of the beholder than a 
representative of the black, wild continent. 

Only the lion serving as a mount corresponds to the classic Africa 

iconography. Also, the cloud-covered ceiling is broken only in her by zodiac signs (Libra, Leo). The central claim of the 
program is the allegorization of the rule of the Good Prince in the form of pictorial quotations from the life of Hercules. 
Not the simple path of vice, but the arduous path of virtue, paved with twelve tasks, opened the gate to Olympus for 
the ancient hero - represented in the central midfield. In the two flanking pictures the eighth and ninth of the twelve 
canonical tasks, the so-called Dodekathlos, are selected: Hercules kills the king Diomedes - moralizing portrayal of the 
end of a bad rule; and Hercules snatches her belt off the Amazon Queen Hippolyte - an allusion to the fearlessness 
and bravery of war. [6] Rounded out and at the same time universally disseminated in its claim, the program is 
characterized by the cosmological dimension of the side panels: four elements, four seasons, four continents. 


79 


Gottfried Bernhard Goz 



Building type: Church - Location: Germany 
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Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in vil¬ 
lage churches in the area of the prince bishopric of Augsburg in the 18th century "(288-294 and 296-298): In the 
oeuvre of Gottfried Bernhard Goz, the subject of the partisan theories of the earth does not only appear in the paint¬ 
ing al fresco , but also frequently in the medium of copperplate engraving and drawing. Even versed in designing 
and stinging, the subject can be found in four previously related copperplate engravings, two by himself (# 1 ana 2), 
one by the brothers Klauber (# 3) and one by Johann Christian Leopold (No. 4b) were relocated to Augsburg. How¬ 
ever, for one of Goz's engravings as well as for Klauber's and Leopold's engravings, there are pre-drawings of his 
hand. [1] Three other drawings are in the possession of the Metropolitan Art Museum in New York (nos. 4a and 5). 
Four of the seven works address a homage scene. 

Engravings and drawings by Gottfried Bernhard Goz with the theme of the four continents: 

# 1: The glorification of Mary through the four continents. 


Drawing , pen in brown, washed, 103x78 mm, Hamburger Kunsthalle, Inv.-No. 1959-58 
Copper engraving , 135x88 mm, Signature: C. Priv. S. Caes. Maj. Godef. Bern. Goz | S. Caes. Maj. 
Aul. Piet. etS. inv. et exc.; Private property Turkheim [2] 


Maria is the object of worship in the Turkheim engraving as well as in the corresponding preliminary drawing in the 
holdings of the Hamburger Kunsthalle. 


Inscription on the engraving: 

Qui me invenerit inveniet vitam et - hauriet Salutem a Domino. Prov. 8 v. Chr. 35 
[He who finds me finds life/and obtains the favor of the Lord. Spr 8,35J 
Date: undated, around 1750 


No. 2: Glorification of the Eucharist by the four continents. 

• Copper engraving , 148x90 mm, signature: CPSCM - GB Goz del. Et exc. AV, private property 

Vienna In the Viennese depiction, the body of Christ sends his ray in a monstrance to a mirror that captures it - held 

by an allegory of blind faith. The inscription reveals the message of knowledge gain through the power of faith: 

We now see through a mirror in darkness [Word] 1 Cor 13 v. 12 
Another bible quote on the Vienna World Globe - 
The whole world should worship you, Ps 66 v. 4 

underlines the all-encompassing claim of the homage message, represented by the continents below the heavenly 
scene. 


inscription: 

That your thirst is veiled, that faith undeniably fills. Eccles. 

Date: undated, 1740s 

# 3: The salvation of the world through Christ 

• Copper engraving, signature: CPSCM los. et loa. Klauber Cath. Sc., 

in: Dorn, FranzXaver, Lauretanische Litaney... By Clear Concept, comprehensible meaning images, 
Gleichnussen, and Biblische figures, In siben and fifty Kupffer engravings After order of the honors 
titles set, And with Kurtz Beyschrifft explained By Francisco Xaverio Dornn. Ill.: [brothers] los. et loa. 
Klauber, Augsburg: Burckhart, 1749 
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• Drawing, pen in brown, gray washed, 149 x 93 mm, storage unknown [3] 

The Klauber pair of engraving and drawing places the salvation of Christ at the center of worship. Words 
depicted as rays go from Christ to God the Father - 
Dona mihi populum meum (Est 7.3) 

- to Mary - 

Pro qua obsecro. Est. 7.3. 

- from the continents to divinity - 
AVE MATER THE FILII misere nobis. 

The blood of Christ pours out of its side wound on a globe, around which, analogous to the other compositions, 

the continents are grouped in the midst of a hinted tree landscape. 

inscription: 

FILIREMPTOR MUNDIDEUS - Scio [enimjquod REDEMPTOR meus vivi. lob. 19. [25] 

[- God Son Savior of the World -1 know [myself], my defender lives.] 

Date: 1749 

No. 4. Group: Earth series 

• EUROPA: Drawing, Black Chalk, 235 x 336.5 mm, around 1735/1738, New York, Metropolitan 
Museum of Art, Gift of the Estate of James Hyde, Paris 1959 

• ASIA: drawing, lost 

•AFRICA: drawing, black chalk, 229x345 mm, circa 1737/38, New York, Metropolitan Museum of 
Art, Gift of the Estate of James Hyde, Paris 1959 

• AMERICA: 

- Drawing, black chalk, 235 x 350 mm, Signature: Godef: Bern: Goz inv. Et del., Around 
1737/38, today's place of storage unknown 

- Colored copper engraving , 613 x 840 mm, Signature: Balthasar Sigmund Setlezky Sculpsite 
Cum Gratia and Privilegio Sacrae Caesarae Majestatis Gottfried Bernhard Goz delineavit Johann 
Christian Leopold excudit Augustae Vindelicorum 

Beischrift - Latin text with German translation 


America the great country, so not yet known to the other parts three and a half hundred years ago, Columbus 
came first, and only discovered the islands around it, thus awakening America to a greater extent. The people 
are barbarously savage and barely comparable with men, The land, on the other hand, filled with everything that 
comes out: gold, pearls, gems, even sugar, coco = nuts, Brisilwood, cochineal, and Siberian rivers, as Spain is 
the first It has succeeded in bringing fleets with them to the land, Thus it has sent fleets forward, Having taken 
possession of such, And, before wealthy booty fetched from it, Even the Christians = Lehr endeavored in there 
from additions. It is called the world trade Plaz, Of which also other nations take off some precious treasures, 
Because care and effort reward themselves richly, As good as the trading trade goes along the coasts, As bad as 
it is deep in the land for the conversion. 

Dating: undated; around 1735/1738 


In the Metropolitan Museum of Art (New York), the two individual representations of Europe and Africa are 
part of a series of four individual drawings, of which Asia is lost and America is indeed figurative, but no longer 
tangible as an original drawing. All four served as models for a series of colored engravings engraved by 
Balthasar Sigmund Setlezky and relocated by Johann Christian Leopold to Augsburg. [4] 


Beischrift - Latin text with German translation 

America the great country, so not yet known to the other parts three and a half hundred years ago, Columbus 
came first, and only discovered the islands around it, thus awakening America to a greater extent. The people 
are barbarously savage and barely comparable with men, The land, on the other hand, filled with everything that 
comes out: gold, pearls, gems, even sugar, coco = nuts, Brisilwood, cochineal, and Siberian rivers, as Spain is 
the first It has succeeded in bringing fleets with them to the land, Thus it has sent fleets forward, Having taken 
possession of such, And, before wealthy booty fetched from it, Even the Christians = Lehr endeavored in there 
from additions. It is called the world trade Plaz, Of which also other nations take off some precious treasures, 
Because care and effort reward themselves richly, As good as the trading trade goes along the coasts, /4s bad as 
it is deep in the land for the conversion. 
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Dating: undated; around 1735/1738 

In the Metropolitan Museum of Art (New York), the two individual representations of Europe and Africa are 
part of a series of four individual drawings, of which Asia is lost and America is indeed figurative, but no longer 
tangible as an original drawing. All four served as models fora series of colored engravings engraved by 
Balthasar Sigmund Setlezkyand relocated by Johann Christian Leopold to Augsburg. [4] 

#5: Glorification of the Eucharist through the four continents 
Drawing , pen in brown and black, gray washed, heightened, 195x145 mm, 1748, New York, 

Metropolitan Museum of Art, Inv.-No. 59,208,100, from the Lammle and JH Hyde collection (1959) 

Choir fresco , Gottfried Bernhard Goz, sign. & dat., 1748, Habsthal, St. Stephen 
The other drawing in the New York inventory is to be associated with Gdz's commission for the Dominicans of 
the monastery Habsthal. Here he painted in 1748 in the choir of the monastery church a homage to the Eucharist 
through the four continents. Unlike Kuen, he is classically frightened off a demon from the power of the most 
holy altar sacrament. 

Date: 1748 


Gdz's composition served as a source of inspiration for a total of 30 representations distributed over the entire 
study area, in which the artists either copied the original composition exactly, only used individual set pieces 
from it or further processed it independently, 
to No. 1: 

1742 Buchheim , St. Stephen fresco B. Riepp 
1750 Wasserburg am Inn , Our Lady fresco JP short 

1752 Prittriching , St. Peter and Paul fresco J. Anwander 

1753 Ellwangen, St. Mary fresco JE Wiedemann 

1753 Biberbach, St. James d. A. and Laurentius fresco B. Riepp 

1754 Deggingen, Ave Maria fresco J. Wannenmacher 

1755 Rottweil, St. Peter and Paul (OD) fresco J. Wannenmacher 

1755 Limbach, St. Stephen fresco JB Enderle 

1756 Seekirch, Assumption fresco FM Kuen 

1757 Romenthal, St. Anna fresco FS Kirzinger 
1757 Sontheim, St. Martin fresco JB Enderle 

1760 Wettenhausen, Prelate Band (CRSA) fresco JB Enderle 
1760 Schwarzenfeld, St. Dionysius fresco JM Wild 

1762 Straubing, St. Vitus fresco F. Holzl 

1763 Hurlach, St. Lawrence fresco J. Hormann 

1764 Thierhaupten, St. Peter du Paul, aisle (OSB) fresco unknown 

1765 Auerbach in the Upper Palatinate, St. John Baptist Page altarpiece JM Wild 

1766 Ettenbeuren, Assumption fresco J. Christ 
1766 Tannheim, St. Martin fresco C. Forchner 

1771 Schambach, Holy Cross Altarpiece W. Wunderer 
1775 Hochheim am Main, St. Peter and Paul fresco JB Enderle 
1791 Lauingen, St. Thomas ofVillanova (OESA) fresco JB Enderle 
1791 Schnaitsee, Assumption fresco FJ Soil 
to No. 2: 


1760 Opfingen, St. Martin fresco unknown 
1780 Worishofen, St. Justina Fresco J. Froschle 
to No. 3: 

1745 Carrots, Assumption fresco unknown 
1755 Rottweil, St. Peter and Paul (OD) Fresco J. Wannenmacher 
to No. 4: 

1748 Haigerloch, St. Trinitatis fresco AM from Au 

1749 Wolfegg, castle, ballroom fresco unknown 
1752/53 Wurzburg, residence, staircase fresco 

GB Tiepolo 

Tab.: Overview of the use of Goz 'continental composition within South German frescoes 
To what extent the engraving has actually served as a direct template can not always be understood. Ultimately, 
the Goz engraving was so often received that his composition could also be indirectly taken over the work of 
another artist. Finally, it is amazing that Goz never used his own composition in his painterly oeuvre. 
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[ 1 ]See Isphording Drawings 1993,279. 

[2] Fora picture see AK Turkheim Bergmuller 1988, cat-no. 41st 

In 1993, the drawing was discussed as part of a larger group by Eduard Isphording in the Generalanzeiger of the 
Germanic National Museum. In 2013, Peter Stoll, who was involved in the copperplate series, asked for the drawing to be there, 
referring to isphording in the National Museum. However, he received a negative response. See Isphording 
Drawings 1993,274-299 and Stoll Rokoko 2013,6 Note 23. 

[4] Cf. Isphording Gdz 
illustrated book 1984,268f. 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> 

Dissertation. 

Dating and attribution problem 

Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in 
village churches in the area of the prince bishopric of Augsburg in the 18th century "(294-296): 

The problem with evaluating the original effect of the four copperplate engravings is that the Gdz stitches (# 1 
and #2) and Leopold's stitch (# 4b) are undated. The Klauber'sche Stich (No. 3) was first published in 1749 in 
the image section of the published by Franz Xaver Dorn Lauretanischen Litanyi . The preliminary drawing was 
probably made in the same year. [1] 

Unlike the three stitches mentioned above, which are not related to a printed work: 

• The Vienna engraving (No. 2) is roughly dated by Rudolf Wildmoser between 1735 and 1745 [2] ; 

• the still existing preliminary drawings to the series of continents, to which the Leopold'sche Amerika 
(No. 4) belongs, of Isphording on 1735/38. Since the latter was already used in 1740 as a model for the 
painting of a Meissen porcelain plate, the implementation in a copper engraving was probably timely. 

• The Turkheim copperplate engraving (No. 1), whose dating is more complicated, was in the past in the 
research of greater interest. 

On the one hand, the copper engraving was linked to a drawing in the inventory of the Hamburger Kunsthalle 
and, on the other hand, it was discussed in concrete terms as a model for frescoes. The mirror-inverted drawing 
agrees figuratively except for the missing inscription with the Turkheimer stitch. To date, the literature usually 
follows the dating of the Gdz expert Eduard Isphording from 1983, who dated the Hamburg drawing as a 
preliminary drawing and consequently the engraving in the mid-1760s. However, this dating poses problems 
when the engraving is brought in connection with secured works of other genres, which follow more or less 
closely the composition of the Erdteilallegorien. In 1990, Michel Reistle recognizes in his artist monograph 
Joseph Wannenmacher, a Swabian church painter of the 18th century... the engraving as a template for the 1754 
Erdteilfresko in the choir of the pilgrimage church Ave Maria in Deggingen (Fig. Vlll-91)and for the modified 
representation in the Dominican Church by Rottweil, which was dated by the artist in 1755 by hand. Therefore, 

Michael Reistle predated without further justification the copper engraving on "around 1750". [5] 

I agree with Reistle's dating suggestion for the following reasons: 

For an earlier dating of the Turkheimers engraving to Reistle speak both biographical-artistic as well as 
effective reasons. In 1733 Gdz achieved his master justice in Augsburg. Until the 1740s, he worked mainly as 
an oil painter and engraver. To protect his work, he made his first successful effort in 1741 to secure an imperial 
privilege for his prints. From then on, his engravings carry the addition "CPSCM" or "C. Priv. S. Caes. Maj. 

"(Cum Privilegio Sachs Caesaris Majestatis). This is from 1744, the year of his appointment as imperial court 
painter and engraver, by the addition "S. Caes. Maj. Aul. Piet, et S. "expanded. However, this title was 
withdrawn after about ten years, because the title in his second imperial protection privilege of March 7, 1755 

explicitly for his printmaking work appears crossed out. It can be assumed that the title was withdrawn before 
1754, since he no longer the frescoes in the Regensburg parish church of St. Kassian as previously with "S. 

Caes. Maj.Aulae. Piet. "(Birnau 1748, Leitheim 1751)signed, but simply with" GBG [ligated] oz Pinxit 1754 
" [8]. Also in his late-graphic work he limited himself to the addition "CPSCM". [9] 

This would corroborate the argument for an earlier dating of the Turkheim copperplate engraving, as the 
engraving leads to both additions. 

On the basis of a stylistic periodization ofGoz's artistic work, on the one hand, the main argument for a later 
dating, which both Isphording and Prange (referring to the former), refutes [10]: the absence of the rocaille. 

This style element, which was used by Gdz from circa 1736 until the end of 1740, [11] is rare, according to 
Rudolf Wildmoser, after 1750. On the other hand, the emergence of exactly this continental composition within 
ecclesiastical equipment programs in the 1750s also weakens Wildmoser's own stylistically founded late dating 
into the mid- 1760s. [13] 
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[1] See Isphording Drawings 1993,279. 

[2] Cf. Wildmoser Kupferstecher 1985,214. 

[3] See Le Corbeiller Miss America 1961,221, Fig. 18. 

Actually, the Hamburg drawing was initially never directly associated with a copper engraving, since this was still unknown at the 
time of publication in 1983, but with a now lost mirror-inverted tracing of the engraving. See Isphording 

Goz illustrated book 1984,298 cat.-no. A III b 154. Two years later, in 1985, Rudolf Wildmoser, who dealt explicitly with Goz's print¬ 
making work, reported about the loss. Cf. Wildmoser Kupferstecher 
1985,174 cat.-no. 1-070-334. The Turkheim engraving first appeared in 1988 in the 

exhibition catalog on the occasion of Bergmuller’s 300th birthday. See AK Turkheim Bergmuller 1988, 99f. Cat 41st 

[5] 

Reistle Wannenmacher 

1990, 171. Overall, he made this application three times successfully: 1741, 1755and 1766. See notes 1103and 1105 in the pres¬ 
ent work. About ten years later, he was apparently revoked the title of imperial court painter again: When issuing a new protection 
privilege by the Vienna Court in 1755, the corresponding words in the protection privilege were subsequently crossed out. See Is¬ 
phording Historienmaler 1997, 10, note 28 and for the published letter of protection, preserved in the Vienna HHStA, see Isphord¬ 
ing Goz 1982,358f. 

This form of signature he retained throughout the equipment program, which successively emerged between 1754 and 1758; also 
in later works in Schussenried (1758), Amberg (1758), in the Old Chapel in Regensburg (1765) and in Solothurn (1769). See Is¬ 
phording Historienmaler 1997,60-65. 

[9] 

Cf here a series of illustrations of engravings by Wildmoser Kupferstecher 1984, ill. 26-39. 

[10] See Prange Drawings 2007, 173 Cat.-No. 351st 

[11] Cf. Wildmoser Kupferstecher 1984,316-318. 

[ 12] See ibid., 262. Wildmoser argues that due to "the fineness of puncturing, the multiple gradations of brightness values [and] 
the safe and daring frameless presentation" the engraving on "around or after 1765" was to be dated. AKTurkheim Bergmuller 

1988, 99f. 


A complete list of the literature used in the dissertation can be found in the database under Bibliography> 
Dissertation. 
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Dillingen on the Danube, 
Assumption of the Virgin Mary 

Building type: Church - Location: Germany 
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Period of design: 1750-1751 
Artists: Christoph Thomas Scheffler 


Theme Description: 

The proselytizing of the four continents by the Jesuit order 

The nave is divided by two arches in three fields. While the first and third image field corresponds to the yoke 
width, the midfield occupies the area of two yokes because of the plastered middle belt arch. [1] There, gray 
clouds open up the sky, where Mary sits enthroned by angels, apostles, patriarchs, prophets, martyrs, virgins and 
confessors. Maria looks at the viewer entering from the west, while the other figures are concentrically arranged 
around her. 


The image fields of the yokes, however, which surround the midfield, are transverse to the longitudinal axis. Thus, there are two scenes per yoke, which 
correspond in their structure and their imaginary separation in the summit of the Langstonne runs, but each can be read only for themselves when the 
viewer turns each 90 degrees in the nave. 


All the paintings across the nave illustrate earthly scenes and have a pyramidal structure: in an indefinite landscape, several steps rise up or on which a 

main representative of the order is shown with other Jesuits on one of the four continents at the mission; in the western yoke the mission of the Jesuits in 

Africa and America and in the east is represented in Europe and in Asia. Each depiction consists of three partial scenes, on which at least two depictions of 

Mary and themes of conquered heresy can be found. Each representation of the earth is 

limited either by architectural or nature motives; the bright sky is the only connection between the two scenes 

per yoke. 


Europe (northeast) 

At the center of the picture, on the fourth and top step of a staircase, is the founder of the order, Ignatius Loyola, in the priestly order. The bright albe and 
the red and gold chasuble with golden stole also distinguish Ignatius in colorfrom the other three Jesuits, dressed in black cassock. His head, which is sur¬ 
rounded by a bright radiate wreath, he almost frontal to the viewer. With his left, he holds a picture of Mater dolorosa in front of his chest, while his right 
on a surrounded by a halo Mary representation with Jesus child refers to him. It is the image of 

grace from the Spanish Benedictine monastery Montserrat, which crowned a standing behind Ignatius honorary meal.The memorial is a tropaion made 
up of armor, shield, helmet, drum, cannon, pistol and halberd, surrounded by standards and banners. Above the tropaion is the coat of arms of Aragon, 
the home of Ignatius, on which the image of grace rests. 


To the left of it sits a high-backed chair in front of a desk with an open book in black cassock, a Jesuit in threequarter view. His gaze is directed upwards at 
the image of grace, as is the finger of his left hand, while the pen in his straight right points to a man with a ruff and hat on his left. It is supposed to be 
Calvin, who is portrayed here as a heretic with a folio from which heresies in the form of serpents writhe. He evades with his posture a kick of Canisius, 
who hits the head of a man, namely Martin Luther, also shown with ruff and a confused look. 

Canisius has not only made an author for the Jesuit Order, during his tenure as Provincial of the Upper German province, the Dillinger Kolleg was founded. 
This connection to Dillinger University is also expressed in the gray oval blazon and the insignia rectoralia - the red cape (epomis) of the rector, the univer¬ 
sity scepter and the. 


blue birch (pileus doctoralis). [7] 

Below Canisius, on the first step of the staircase, stands a man in black cassock with a biretta holding in his hands an open book with the letters "LEGES 
MARIANAE". His head, which is surrounded by a bright garla nd, he turns back to a classy dressed young man, probably Stanislaus Kostka, [8] who kneels 
before him with a candle in his hand.This is just one of four other young people gathered with candles in their hands or praying for the Jesuits. Although 
this Jesuit is not distinguished by any attributes, its facial features and clothing identify 
it as the Roman Order General Francisco de Borja, who is not only concerned with the founding of novitiates, 

but also with the "spiritual [...] leadership of young men", tried. [9] To the right of Francisco de Borja, a traveling missionary is in a black cassock with a 
brown shoulder cape and a long staff in his arm: Juan Francisco Regis. His head is surrounded by a nimbus, around the neck hangs a cross with corpus and 
in his left he holds up a small portrait of Mary in the starry wreath. He is surrounded by 

six persons who wear simple or poor clothes. On the left in the foreground, a beggar kneels, imploringly to look up at Juan Francisco Regis, while behind 
him a young man seems to speak to him. On the right side of him is an old man who wants to draw his attention to something outside the field of view. 
However, the Jesuit turns to the woman with two children before him, who reaches for a rosary, which the Jesuit holds out to her. More rosaries hang over 
his left arm and point to "the activity of the Jesuits as missionaries and catechists". [11 ] 
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Asia (southeast) 

In the southeastern Langhausjoch opposite the representation of the proselytizing of Europe the Jesuit mission in Asia is shown.The main representa¬ 
tive here is the Jesuit saint Franz Xaver, who stands parallel to Ignatius on the top of a three-step staircase. Depicted in a dark cassock, above it a white 
choir shirt with stole and with a head surrounded by a radiate wreath he looks upwards. While his right refers to a picture of Maria Immaculata behind 
him, he stretches out a crucifix with corpus to a group kneeling before the stairs. The foremost figure with strange pigtail hair falls on his knees in front of 
the steps.The blue-purple and gold-trimmed clothes characterize him as regent.To the left of him lies a fallen sacrificial shell, from which coal pieces fall 
and smoke rises.The Regent has placed the regiments of scepter and crown on a pillow in front of him, but he still wears his sword. His eyes are fixed on 
the picture of Mary above, while the two boys behind him - also in rich and at the same time exotic clothes as well as with the strange pigtail hair - look 
around in wonderment. While the front, with its quiver full of arrows, and leaning on a bow, also looks in the direction of the image of the 
Virgin, the posterior, who holds the ruler's cloak, turns to the two men behind him who also look to Franz Xaver. 

As early as 1895, Oskar Lochner von Huttenbach had identified the regent depicted as the Japanese prince of Saxuma. Scheffler connects in his presen¬ 
tation two events that Franz Xaver has described in his "Great Letter from Kagoshima". These were during his one-year stay in the capital of the province 
of Satsuma,in Kagoshima to. There, a certain Paul should have shown Prince ShimazuTakahisa various paintings - including a picture of the Virgin Mary- 
on which this and his court should have bowed respectfully. Later, Franz Xaver is said to have received an audience with the Japanese prince. In the Dil- 
linger representation it is Franz Xaver and not Paul, who presents the image of the Virgin Mary on a pole with a Marian monogram to the Japanese 
regent. The flagpole is held by a boy who stands behind Franz Xaver and can be identified as the Japanese Anjiro. Since 1549 he accompanied the Jesuit 
as an interpreter and received the Christian name Paul a San Fede. [14] 

On the left next to the Marienfahne another group of Jesuits has gathered. In dark cassocks and with larger than life crosses in their arms and palm 
branches in their hands, three Jesuits ascend the steps.The foremost and youngest turns back to a Japanese man to give him a rosary. Palm branches 
and crosses point to Nagasaki's martyrdom in 1597, which the three Japanese priests - Johannes de Goto (left front), Jacobus Kisai (center back) and 
Paul Miki (front right) - had to endure. [15] All three Jesuits, though of Japanese descent, are depicted with European physiognomy. 

In addition to Japan, the Jesuits also tried to proselytize China, which is shown in the right-hand background.There, a white-bearded man with a hat in 

the form of a flat cone and a colorful patterned shirt over the dark cassock in front of a church presents an oval-framed picture of Mary with the baby 

Jesus in her arms. The missionary looks back at three people who, because of their rich clothing,are considered members of the 

Chinese elite.The missionary is the Jesuit Matteo Ricci. His three companions are supposed to be converts identified by Christine Schneider: So it is said 

to be on the steps kneeling and richly dressed Chinese, who has crossed his arms on his chest and looked to the image of Mary, to Xu Guangqi act. [16] 

Behind him is a man with a long braid.This may be officer Li Zhizao. [17] Between Xu and Li is still a head visible, which is said to 

be the senior Chinese Yang Tingyun. [18] 

Africa (northwest) 

In the southern part of the western longhouse yoke the mission of the Jesuits in Africa is represented. On a fourlevel staircase, an altar is set up in the 
center, on the refectory a crucifix, two candelabra and Kanontafeln are set up. Above it rises a picture of Mary with scepter and baby Jesus held byan¬ 
gels. The altar leaf is covered by a canopy and flanked by palm trees. 

In front of the altar, a man in a black cassock, a white chemise and a golden stole descends the last step and turns to a group of four dark-skinned per¬ 
sons. The Jesuit uses his right hand to pour water from a shell onto the kneeling head in front of him while holding a crucifix in his left hand.The bap¬ 
tized man has laid his hands o his chest, kneeling down in splendid clothing and wearing precious jewels on a pillow in front of the priest. He has dis¬ 
carded the insignia of his power, they are held by two boys behind him together with the cloak.These look up with another servant to the missionary. 

The Jesuit missionary is Gongalo da Silveira, as the Litterae annuae report. In the fresco Silveira baptizes the king of Monomotapa, as the description of 
his Vita makes it clear, which also forms the text template for the scene. [20] To the right of the altar are the Portuguese who came to Africa with Silveira. 
There a re a total of six people, five of whom hold Martyrs' palms in their hands. On ly the foremost person, with a black hat and his back to the viewer, is 
holding a standard with a flag in his left hand. Under the red cloak with golden borders, the man wears a silver armor and a sword.This is the Portu¬ 
guese Antonio Caiado, who traveled to Africa with Silveira and helped him inter alia as a translator. The image of the Virgin on the flag makes it clear that 
the proselytizing of Monomotapa was under the protection of Mary. [21] 

The background five men are not Antonio Caiado, but are companions of Andres de Oviedo, who sits to the left of the altar. The portrayal of the "Patri¬ 
arch of Ethiopia" was taken by Scheffler from Heinrich Scherer's Geographia Hierarchica from 1703. [22] Like there, the patriarch sits on a throne, carry¬ 
ing a biretta and the pallium over a pluviale decorated with gold. Oviedo holds the staff with a double cross in his right hand while his left opens the 
pages of a book he is holding out to two Africans under him. These have their weapons stored and kneel with folded hands on the steps. In front of 
them lies a naked figure, the right hand in the silence, with a bookfrom which snakes are crawling.This is the portrayal of heresy, whose inferiority to the 
Catholic faith pa rallel to the portrayal of Canisius and Luther in the ceiling painting of Europe is depicted. For here, too, the foot of the patriarch pushes 
the personification of heresy to the ground. 

However, the Catholic Church's victory over unbelief does not reflect historical facts, as Oviedo failed to win the King of Ethiopia to the Christian faith 
and to defend the unity of the Catholic Church in Ethiopia. He even captured himself and was banished to the north of the country with his compan¬ 
ions. [23] These are meant with the five men in the right margin. Since Oviedo's failures made it impossible for them to openly proselytize as priests, they 
had to appear incognito and thus be portrayed in secular clothing. Although you can not identify the missionaries individually, but you know their 
names. These are Andres Galdames, Gongalo Cardoso, Manuel Frenandes, Antonio Fernandezand Francisco Lopes. Many, but not all of them suffered 
martyrdom in Africa, but this is not different in the ceiling painting, as all hold a palm branch in the hand. [24] 
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America (southwest) 

In the northern Langhausjoch - Africa opposite - there is the representation of the Jesuit mission in America. Again, the scene is divided into three parts: At 
the center is a missionary surrounded by humans and wild animals. Behind him rises a rock from which falls on the left a waterfall, at the foot of three 
people draw water and drink. On the rock rises the double tower facade of a baroque church, which carries above the entrance 
portal a cartouche with the inscription "MARIA DE AUXILIO"and above the lantern the Marian monogram. On the left, a priest with a statue of Mary climbs 
up to the church, while on the right, a ship with three people on board, while five Jesuits drown in the sea.The missionary at the center of the picture is 
mentioned in both written and pictorial sources.The Litterae annuae call him Anchieta; He is also depicted in Heinrich Scherer's Geographia Hierarchica 
and identified in the cartouche as "Apostle of Brazil". [25] 

Joseph de Anchieta is depicted by Scheffler in a black cassock with a brown shoulder coat. Around his neck hangs a cross with a body and a rosary on his 
belt. In his left he holds a walking stick while his right hand points up where birds are circling above him. He focuses his gaze on three exotic and colorfully 
dressed persons with feather headdresses who look up to him and sometimes even kneel down in front of him. Her weapons - bow, shield and spear - have 
put her behind.Two leopards and three snakes have gathered next to and behind the missionary, but neither the birds nor the wild animals seem to pose 
any danger. With this, Scheffler resumes various accounts of Anchieta's life reporting the obedience of wild animals to the missionary. Thus, the wild 
animals were also an integral part of the iconography of the missionary. [27] 

The place shown here is also related to Anchieta's life, because during a missionary trip to the east coast of Brazil is the Marian Church in Porto Serguro the 
speech, without further details on the architecture of the same. During the construction of the church, part of the mountain was harvested during logging, 
which exposed a spring. In that place was then the church, from the inside of the water is directed outward, and then fall over a rocky outcrop.There the 
water is eagerly absorbed. Here, according to Christine Schneider, the water takes on the task of the Marian paintings, in comparison to the other mission¬ 
ary images, by revealing the goodness of Mary in the water dispenser: "As the population drinks, it gives the impression that the Brazilians are using the 
Christian faith as a source of life Willingly. The water also plays directly on the baptism sacrament." [28] 

For a second missionary trip, the Jesuit missionary Inacio de Azevedo, depicted in the right half of the picture with his companions, was on his way to Brazil. 
On the ship with the Jesuit and Mary monogram on its sails, there are three men, the middle man trying to squeeze a Jesuit into the sea with a paddle 
under the surface of the sea. However, this missionary, who raises a picture of grace with both hands, seems to float on the surface of the 
water rather than drown, unlike his brothers.This Jesuit is Inacio de Azevedo, who left Lisbon for Brazil in 1570 with 69 companions on three ships. [29] 

On the left side, too, is a depiction of the Virgin, carried in the fresco by a Jesuit with a biretta - on which the IHS monogram appears - and in a black cassock, 
above it a white striped pullover and with a violet scaly shoulder coat the steps to the church, His eyes turn back to the two persons with feather ornaments 
behind him, of which the front is represented by an arrow and a bow as an Indian.The Jesuit is Anton Sepp von Reinegg, who proselytized in Paraguay and 
for this purpose received a copy of the painting of the "Black Madonna" of Altotting. Also the Marienskulptur represented here, which is caught in a yel¬ 
low-golden altar essay and surrounded by a bright radiant wreath, has a black Inkarnat.This should also have been appealing to the indigenous population, 
mainly women, as it "facilitated access to the new religion as a means of identification". [30] But people could not only identify with the statue of Mary, but 
also connected with it hope and confidence. It has been said to have salutary effects, many of whom are said to have joined the Christian faith. [31] 

Summary: The spread of the cult of Mary by the Jesuits in Europe images play a crucial role in the catechesis of the Jesuits. Thus they are in the Execitia spiri¬ 
tuals of Ignatius Loyola an important tool in meditation. Also in the proselytizing of the world, which is shown to the visitor in the vaulted ceiling of the Dil- 
linger Studienkirche, pictures are of great importance: in the Christianization, but also in the recatholization, it is images of the Virgin that convert the peo¬ 
ples in different situations. At the same time, visitors to the Marian devotion of different sections of the population are shown. [32] One of the reasons why 
missionary images of Mary and not representations of the crucifixion of Christ were spread is that "with Mary as Mother of God, a universally comprehensi¬ 
ble pictorial language was found, which at the same time is an essential part of salvation history, namely the incarnation of the Son of God "illustrated". [33] 

The northeastern Langhausjoch depicts the mission of the Jesuits in Europe, especially in Italy, Germany and France. Various aspects oftheapostolateare 
presented here: the most important role is played by the founder of the order Ignatius von Loyola. With his Vita, he becomes a model for the mission of the 
world. He calls for the Christian faith to be accepted and Mary to be worshiped.The merits of Peter Canisius lie in the founding of colleges, but also in his lit¬ 
erary work, with which he contributed to theological discussion, but also wanted to instruct the population. Francisco de Borjas contribution was mainly in 
the education and training of clerical offspring, while Juan Francisco Regis represents the proselytizing of the lower strata. But the Concepteur of the ceiling 
paintings is not only about the representation of the mission areas of the Jesuit order, "[more] he is interested in different fields of activity in the propaga¬ 
tion of the cult of Mary". [34} 

Also in the proselytizing of Asia, images of the Virgin play a decisive role; especially the exotic European representation of art should have exerted a great 
fascination on the Japanese and Chinese. In particular, the depictions of painting so unfamiliar to Asia should not have been ineffective in the Marian paint¬ 
ings: the Japanese prince sinks before the image of Maria Immaculata, and the Chinese Xu Guangqi, Yang Tingyun and Li Zhizao, depicted in Dillingen, were 
also Marian, but also European buildings trigger for the study of the Christian religion. To arouse this interest, the Jesuits, here for the first time the Jesuit 
missionary Matteo Ricci, [35] consciously applied the method of accommodation during their mission in Asia, with which they approach it in social life by 
learning or adapting the foreign language the dress code managed to integrate into society.[36] 


The depiction of the baptism of the King of Monomotapa by the Jesuit Silveira was brought into the center of Africa's field, probably also because here a 
picture of Mary is an important part of the history of conversion. Andres de Oviedo, who is still represented by Heinrich Scherer as the main representative 
of the continent, was pushed here to the side, which can be justified among other things with the unsuccessful missionary work. The 
companions belonging to him are shown here as blessed martyrs. Her cruel martyrdom, which is usually portrayed as a rule, can not be seen. In this way 
they are similar to the three Japanese martyrs, whose fate is also not shown by Scheffler. [37] 
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Although the last image field with the representation of America compositionally similar in composition to the other three partisan theories, but here is 
not baptism or conversion of a ruler or members of the upper class shown, but the apostolic work of missionaries among the ordinary population.This 
is depicted as uncivilized with the exotic, usually decorated with feathers clothing and weapons such as bow and arrow. Overall, the 
American population seems to be open to the Christian faith, however, the miraculous work of Mary and the hagiographic aspects in the Votes of the 
missionaries play a more important role, as the missionary Azevedo alone proves. At the same time - as in other representations - the success of the mis¬ 
sion is attributed to the "influence and [the] support of Mary". [38] 


In addition to the recatholicization and proselytizing of the world with the help of images of the Virgin Mary, the ceiling paintings also express another 
aspect: the martyrdom of the missionaries - which in Dillingen is not depicted in its cruelty, but is always present - and the successful religious struggle 
of the Societas Jesu around the world. Because the missionaries are presented with the palm branches as martyrs, without their sufferings 
are displayed (see Asia Nagasaki). At the same time they became by their commitment to Christianity and the defense of the same "role models for their 
fellow brothers," as Christine Schneider notes.The Martyrs, through their work in mission areas around the world, provided "evidence of a successful 
propaganda fidei " serving "mainly religious orders." The missionaries depicted exemplify the successful "Societas contribution to the 
expansion of the papal church and its differentiation from those of other faiths". In addition, martyrdom distinguishes the missionaries as followers of 
Christ, bringing them into a "Christ's nearness". 


Author: Katrin Sterba 
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Building type: Church - Location: Germany 
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St. Francis 


Period of design: 1752 
Artists: Joseph Warmenmacher 

Theme Description: 

The four continents. 

Europe & America face eachother, Africa & Asia face eachother. 



ORGAN EMPOR PARAPET 

• the transfer of the Ark of the Covenant to Jerusalem, led by the dancing King David 

• St. Cecilia on the organ 

• Return of the victorious leader Jephth from the fight against the Ammonites 

LONG HOUSE 

• northern wall: 

- a saint with lily 

- Saint Louis IX. from France 

- holy Klara 

- Saint Bernard of Siena 

- Saint Louis of Toulouse 

- Saint Francis 
•Ceiling: 

- Apotheosis of St. Francis [signature] 

- St. Francis as Founder and Father of the Order-Inscription Cartouche: SubTypoTrium ordinumTres Nutu Dei Praevio 
Ecclesias Erexit ex off: ord: Seraph: 

- Glory of St. Francis riding on a golden chariot in front of secular and spiritual princes and members of the 
order over the heavenly authority 

•southern wall: 

- a saint with a cross 

- a saint in armor 

- St. Elizabeth ofThuringia 

- a saint in religious robes and birds 

- holy Bonaventure 

- Saint Anthony 

CHOIR SHEET 

Coat of arms flanked by Christ as the Savior of the World (north) and Mary (south) 

CHOIR (ribbed vaulting): 

• 1st yoke 

- Wall: 

- north: Birth of Mary 

- south: Adoration of the shepherds 

- Ceiling: central picture: Maria Immaculata, kneeling on the globe with the depiction of the fall of 

sin - banner: MATER DEI SINE LABE CONECEPTA - inscription cartouche: BEATAM ME DICENT OMNES GENERATIONES 

- surrounded by the three Christian virtues 
•2nd yoke: 

- Wall: 

- north: Annunciation of Mary 

- south: Visitation of the Virgin Mary 

- Ceiling: the four continents 

Conservation status and restoration: 1910/11,1933,1956/58,1972 interior renovations program design According to a protocol 

(kept in the deanery library of Riedlingen), the equipment program comes from the pen of the Erlanger monastery master Jakob Weyhing. [1 ] 

[1] See KF Schwabisch Gmund 1985,12. 


Author: Marion Romberg. 
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W urzburg, Residence 

Building type: Palace - Location: Germany 
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W urzburg, Residence (Palace) 

Period of design: 1752 
Artists: Giovanni Battista Tiepolo 

Theme Description: 

Glorification of the four continents. 

A painting by Italian artist Giovanni Battista Tiepolo. Done in oil on canvas, the allegorical work uses 
human figures to represent members of the Greco-Roman pantheon, the planets, and four continents .The 
painting is an elaborate oil sketch made by Tiepolo in preparation for rendering a similar, larger version of his 
scene. 

The larger version of the painting installed above a staircase in the Wurzburg Residence 
Tiepolo's work was painted to be hung above a staircase of the Wurzburg Residence in Wurzburg, Germany. 
The intricate painting depicts figures circling around Tiepolo's rendering of Apollo, the sun god; this 
represents planets orbiting the Sun .The cornice of the painting symbolize the continents Europe, America, 
Africa, and Asia. 
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Amendingen (Memmingen), Ortisei 

Building type: Church - Location: Germany 
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Left to right: Africa, Asia, Europe, America 





















Period of design: 1752-1755 
Artists: N/A 


Theme Description: 

Glorification of the name of Jesus through the four continents. 

Left to right: Africa, Asia, Europe, America. 

Surrounded by a glory, the monogram of Christ IHS hovers in the midst of clouds, together with the Christ 
Child holding a cross. Angels, cherubs and cherubs surround the Son of God. On earth, beneath the celestial 
representation, the four personifications of the continents glorify and praise the name of Jesus. They keep their 
arms crossed in front of their chest or folded their hands in prayer. They are accompanied by an elephant, a 
horse and a camel. In its center is the globe, as well as a pillow with the attributes Europa - a orb and a scepter. 
Both the Personifikaion of Asia, recognizable by the Ottoman crescent on her head, as well as Europe wear a 
precious, ermine-mantled coat. America and Africa are decorated with feathers and have a darker incarnate. 


Nave: 

Organ gallery: St. Cacilie [Alois and Matthaus Haugg, 1922] 

Western Cartridges: 

• St. Ambrose 

• St. Martin 

• St. Catherine 

• St. Peter 

• St. Joseph 

• St. Bruno 

• St. Augustine 


Middle picture: canonization of Bishop Ulrich on the Lateran Council in 993 [Joseph Albrecht, 1923] 
Eastern Cartridges: 

St. Jerome 
St. George 
St. Barbara 
St. Mary Magdalene 
St. Za cha rias 
St. Hugo 
St. Gregory 

Chorbogen: Coat of arms of the Kartaus Buxheim - Banner: Qui autem facitveritatem, 
venitad lucem. Joh. 2.21. 


Chorus: Glorification of the name of Jesus, surrounded by the four evangelists. 
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Ca Rezzonico 

type: Art Museum - Location: Venice 
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Ca' Rezzonico (Art Museum) 


Period of design: 1753 
Artists: Giovanni Battista Crosato 

Theme Description: 

The Chariot of Apollo &The four continents. 

Ca 'rezzonico, ballroom interior, squares of pietro visconti and frescoes by g.b. crosato 
(fall of febo and 4 continents). 
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Trens (Prov. Bolzano), Assumption 

Building type: Church - Location: Germany 
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Period of design: 1754 
Artists: Josef Adam Molk 

Theme Description: 

The four continents in worship of Mary. 

Almost hidden behind the pipes of the organ, the fresco above the organ loft shows the four continents in the 
worship of Mary. On the scarce space available, Maria is represented by a gilded monogram of stucco. This is 
surrounded by a cloud wreath and a row ofputti with colorful wings. Essentially, only the shoulders and heads 
are visible from the earthquake theories. Below is a, from the ground floor from barely perceptible, blue globe 
visible. To the left and right of each are grouped together two Erdteilallegorien. All four female figures have 
their eyes turned upwards, their rich dresses, their jewelry and the slender golden scepter in their hands make 
them recognizable as princesses. 

On the left, Europe can be seen as a ruler with a golden crown, a scepter and an orb, with her eyes directed 
upward to the monogram of Mary. Behind her, a white horse, the classic animal attribute, raises his head. The 
red chest harness carries a large coat of arms with the red-white-red binding shield of Austria. Immediately next 
to Europe is the allegory of the Americas, she wears a narrow gold crown with red blue feather ornament, in her 
hands she holds a colorful feathered parrot next to the scepter. On the opposite side are shown Asia and Africa. 
Asia on the right, with a half-moon-crowned turban and rich clothing, beside her on a low wall a golden 
smoker, behind her her animal attribute, the camel. In addition to Asia, Africa can be seen, represented by the 
artist with a dark complexion and colorful feather crown. Their animal companion, a lion, almost completely 
escapes the gaze of the beholder. He crouches at the feet of Africa and only becomes visible when you climb 
onto the gallery to look between the registers in the ceiling vault. In contrast to the earthly theories, whose faces 
are all turned towards the center of the image, horse, camel and lion look directly at the viewer in the church space. 
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The fresco depicting the Adoration of Mary through the four continents blends into the overall Marian theme of 
figurative decoration. The choir fresco shows the Assumption of Mary, it is led by Christ above clouds up to the 
heavenly throne. The rest of the picture program is also focused on the Marian theme. The high altarpiece is 
flanked by wooden statues depicting Joachim and John the Baptist, as well as Joseph and Zacharias. The high 
altarpiece was designed by Joseph Schopf (1745-1822) 1805. The painted side altarpieces by Josef Renzler 
(1770-1843) depict St. Anne and St. Joseph (1809). 

The large fresco in the vault of the main nave shows Esther, who asks for the life of her brothers before King 
Ahasuer, and Mary, the intercessor for the people before Christ. In a modified form Molk used this motif in 
1767 in the parish church of Schlanders. In the center of the picture, a medallion with a view of the church and 
the place, with Christ seated above the cross on top of it, on the right, is Mary. Flanking the medallion of the 
brotherhood cartridges Dominic and Simon Stock. At the top of the fresco in pale colors, two scenes suggesting 
Marian apparitions. The fresco is signed and dated "Jos. Adam Molck 1754 ". 

In the spandrels on both sides of the fresco are painted medallions depicting St. 

Joachim, St. Anna, St Joseph, 

St. John the Baptist, St. John the Evangelist and St. Nepomuk. In the vaulted arch above the passage to the Lady 
Chapel, a medallion captures the scene of the discovery of the miraculous image ofTrens by a group of 
inhabitants. Dynamically curved stucco frames, interspersed with lush ornamentation, surround the paintings 
and set them apart from the ocher-colored background areas. 

All in all, the earthly representations, which are not prominently placed in a confined space above the gallery, 
are of little significance for the painterly overall composition, which is dominated by the frescoed mirrors of the 
main nave and the choir. 


Author: Josef Kostlbauer 
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Building type: Church 


Location: Germany 
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Matrei am Brenner (PB Innsbruck Land), 
Assumption 

Period of design: 1754-1755 
Artists: Josef Adam Molk 

Theme Description: 

Salomon receives the Queen of Sheba. 

America, Africa, Europe, Asia. 

The four continents in the parish church of Matrei am Brenner can be seen in the interstices of the cross-oval 
Vierungskuppel. Surrounded by gilded stucco frames, the four frescoes depict sedentary personifications of the 
continents. The European presentation is of particular interest, as it bears the features of Franz Stephan of 
Lorraine. He can be identified not only by his facial features, but clearly by the split coat of arms on the right, 
which shows the emblems of the House of Lorraine-Tuscany: a slanting beam with three eagles for Lorraine and 
the six floating Medici bells for Tuscany. On the leftside of the picture rest on a pedestal the imperial crown and 
the orb, which the emperor covers with his right hand. Below is also the imperial eagle to recognize. The mon¬ 
arch himself is depicted in antiquated military robes, on his head he wears the laurel wreath of the victor, 
his left hand is supported on a general's staff. In the background on the left you can see the head and neck of a 
bridled gray, this is the typical animal attribute of Europe. This martial equipment of the Lorraine is to be seen 
in the context of the rest of the fresco program. The large fresco in the middle of the nave shows the Madonna 
and Child, Emperor Charles VI. as a Turkish winner in the field camp in front of his tent and scenes from the 
Turkish war (cavalry battle, siege). According to this, Molk uses the subject of the four continents to inculcate 
the reigning Emperor Franz I in the rank of victorious Habsburg monarchs. 

Asia is portrayed as a portly Ottoman prince with a broad beard. He wears magnificent dresses decorated with 
Oriental tendril ornaments, a turban with plume sits on his head, with his right hand he lifts a golden smoker. 

The connection to the Ottoman Empire is underlined by a horse tail with crescent right at the edge of the 
picture. The somewhat clumsy head of a dromedary or camel looks over the shoulder of this Asian myth - again, 
this is a typical animal attribute for this continent. 

America is leaning against a rough rock, with exotic flora implied behind it. Her upper body is unclothed, on the 
dark hair sits a golden Kronreifwith two feathers. Around the hips is wrapped a red blanket decorated with 
magnificent silver embroidery, in the hands the allegory holds a bow and a golden smoker. The animal 
companion of America is a crocodile whose skull can be seen on the bottom right. 

Africa appears in an antiquing robe with ermine collar, on her head a white turban with crown and red feather 
headdress. She is armed with a short spear, on her right side stands a golden smoker. Underneath, a lion looks 
down at the viewer. 

Matrei's portrayals of the earth are closely following the iconological tradition dictated by the Iconologia 
Cesare Ripas . A reference to the fresco in the Vierungskouppel (Salomon and the Queen). 

Author: Josef Kostlbauer 
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Aibling (Rosenheim), Assumption 

Period of design: 1755-1756 
Artists: Johann Martin Heigl 

Theme Description: 

Glorification of Mary through the four continents 

Left to right: Europe, Asia, Africa, America (Two representatives) 


The continents have gathered on earth to worship the Mother God hovering above them in the sky. On her 
lap 

stands the baby Jesus. It leans against an oversized cross as a symbol of his sacrificial death. The cross is held 
by Mary with her right hand. Exactly above it appears God the Father, before whose breast the Holy Spirit flies 
in the form of a dove. He gives Mary a lily as a symbol of her Immaculate Conception. Through the figurative 
involvement of the representatives of the inhabitants of the four known continents, the local worship of the 
Aiblinger faith community extends to the entire world. Europe and Asia are shown on the left on a terrace 
architecture. Africa and America, traditionally regarded as the wild and semi-natural parts of the world, are in 
front of a jungle landscape. Europe is royally dressed in fine garb and crown. Her coat is worn by two pages. 
Her left hand, in which she holds a cross, rests on the model of a tempiettos. At their feet are the symbols of 
their spiritual hegemony: Tiara, Pope's Cross, Book (Holy Scripture). In the middle of the terrestrial zone, 
separating the civilized from the uncivilized continents, stands the female personification Asia. Also dressed 
in flowing robes, she wears on her head not the much more common turban, but a hood in the tradition of a 
medieval Hennin. Her right hand lies on her chest, and in her left hand she holds up a censer. Even Africa, 
kneeling below the Asia on bare earth and shown in profile, holding a censer. The black of his incarnation 
scarcely stands out against the dark red of his cloak. A turban with feathers, calf-high boots and a quiver full 
of pillars complete his habit. The two representatives of the fourth continent, America, stand on the right 
outer edge of the picture. Her nakedness is covered only by a cloth around her hip or a feather skirt. While 
the head of the front adorns a feather crown, the back one holds a spear with the left hand and holds in the 
right a clam. With the exception of Asia, whose eyes are on Europe, all other continents have turned their 
eyes to Mary. 


Nave: 

• northern side images (Grisaille): 

- Ascension Elias 

- Moses with the tablets of law 
•means images 

- Death of Mary 

- Ascension of Mary 

- Glorification of the name of Jesus 

• southern side images (Grisaille) 

- the transfer of the Ark of the Covenant to Jerusalem, led by the dancing King David 

- landed Noah's Ark 


Choir: 

• Northern side image (Grisaille): Polaris over a sailing ship on a stormy sea 

• Middle picture: glorification of Mary through the four continents - inscription cartouche: aeDes DIVae 
Vlrglnls aVXILIatrICIs albLingae propltlae honorlbVs DenVo Integre renoVata [= 1754] 

• southern side image (Grisaille): Star image of the Virgin in the Zodiac, below viewAiblings 

Where is the signature or date? 

in the organ fresco, today concealed: M. Heigle inv. et pinxitA. 1756 


151 


Berching (Neumarkt in der Oberpfalz), Maria 

Building type: Church - Location: Germany 
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Period of design: 1755-1758 
Artists: Johann Michael Baader 

Theme Description: 

Glorifying the coronation of Mary through the four continents. 

Left to right: Europe, Africa, America, Asia 

ORGAN EMPORE 

King David with harp surrounded by musical angels 
LONG HOUSE 

Glorifying the coronation of Mary through the four continents 
CHOIR 

Lady monogram in the sky 

Conservation status and restoration 
1974 exterior renovation 

1982/1983 interior renovation - reconstruction of the "original. Version of the room and the equipment" [1] 
[1]Dehio Bayern 5/2008,74. 


Author: Marion Romberg 
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Nesselwang (Ostallgau), Maria Consolation 


Building type: Church 


Location: Germany 
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Nesselwang (Ostallgau), Maria consolation 

Period of design: 1756-1759 

Artists: Franz Anton White 


Theme Description: 

Glorification of Mary through the four continents 
Left to right:America, Europe, Asia, Africa 


Outline of the Longhouse Ceiling by Mock Architecture - From West to East: 


LONG HOUSE 


1st yoke: 

- Middle: Apparition of the Immaculata to the Saints Joachim and Anna, who ask for a child 
(Matthaus Gunther, c. 1769/1770) 

- Painted false balustrade: aristocratic and bourgeois believers 
2nd yoke: 

- Middle: Glorification of the Maria Immaculata through the four continents (Grisaille) 

- Painted false balustrade: aristocratic and bourgeois believers 

- Zwischengurt: coat of arms of the prince bishop Joseph Ignaz of Hessen Darmstadt 

3rd yoke: 

- Center: Glorification of the image of grace by the sick, sufferers and believers 

- Surrounded by (grisaille): 

- St Ulrich 

- Holy Wolfgang 

- Holy Afra 

- Holy Agatha 

Author: Marion Rombera 
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Building type: Church 


Location: Germany 
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Schwarzenfeld (Schwandorf), SS. Dionysius and 
Aegidius 


Period of design: 1757-1760 
Artists: Johann Michael Wild 


Theme Description: 

Glorification of the Eucharist through the four continents. 

From left to right: America, Europe, Asia, Africa. 


LONG HOUSE 

Western side images: scenes from the life of St. Dionysius 

- Saint Dionysius observes the solar eclipse at the time of Christ's death 

- Baptism of a bearded man either by the saint or part of the family of St. Dionysius 

- Homily of St. Dionysius and capture of the same 

Images: Coronation of Mary, glorified by the fourteen helpers and St Anthony (patron saint patron saint) 

- Inscription cartouche: SANCTIDIONYSIETAEGIDIAVXILIATORES! ORATE ENIXE PRO 


BENEFACTORIBVS HVIVS ECCLESIAEAC PAROCHIA NIS HIS VESTRIS. [= 1760] 

« • 

eastern side pictures: scenes from the life of St. Agidius 

- Distribution of alms through St. Agidius 

- Meeting of St. Agidius as a hermit and the Frankish king 

- Awakening of a dead by St. Agidius 


CHOIR SHEET 

the Last Supper-Banner: SUM U NT BON I, SUMUNT MALI. 


CHOIR 

Western page pictures: 

- Angel with burning Herzu at his feet - Banner: LAUDA SION SALVATOREM 

- Praying Angel - Banner: ECCE PANISANGELORUM 

- Angel with lightning (inscription: Judicium sibi manducat i cor. II [2 Cor. 11.29]) crashes into a 
vicious - banner: MORS EST MALIS 

Means images: 

- Glorification of the Eucharist through the four continents - Banner: TANTUM ERGO 

SACRAMENTUM VENEREMUR CERNUI 

- Angel with scroll (inscription: Vide pahs sumptionis, Quam sit dispar exitus.) 
eastern page pictures: 

- Angel with censer - banner: LAUDA DUCEM ET PASTOREM 

- Priest on the Deathbed of a Woman (Last Oiling) - Banner: FACTUS CIBUS VIATROUM 

- Angel over the one crown with two crossed laurel branches (beam with inscription: vivet in 
aeternum, Joahn 6) and under him a praying believer - Banner: Vita Bonis 


CHOIR WALL 

Coat of arms of the Patronatsherren in combination with the arms of his wives Anna Sophia of Plankenheim to 
Thannhausen (f 1750) and Maria Sara Antonio Tanzl ofTrazberg 

Author: Marion Romberg 
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Building type: Church - Location: Germany 
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Michelwinnaden (Ravensburg), St. John 
Evangelist 

Period of design: 1716 to 1719 
Artists: Johann Anton Gumpp 

Theme Description: 

Marian vision of St. John, attested by the four earthy parts. 

America, Africa, Europe, Asia. 

The fresco of the nave shows Mary's vision of St. John testified by the four continents. At the center of the 
presentation is the Mother of God on a crescent moon. According to her attributes, she appears here both as an 
apocalyptic woman (starry wreath) and as a Mary Immaculata (crescent moon, the serpent, the epitome of evil, 
trampling). Angels, cherubs and Cherumbi fly around the action. The four representatives of the continents are 
each located in one of the corners of the fresco. Europe, accompanied by a horse and a pageboy, and Asia, also 
with a pageboy and a camel, frame the image of St. John. He kneels, has his eyes fixed and apparently writes 
something in an open book. At his feet is his typical eagle. On the other side of the fresco are America and 
Africa. Africa is accompanied by a parrot, an elephant and a pageboy and holds a coral in his hand. In the 
background mountains and an obelisk are shown. The allegory is richly decorated with pearl jewelery and 
enveloped in a robe held by the page in feathers. America also holds a coral in her hand and is dressed in 
feathers. She is accompanied by a crocodile and a pageboy and has a quiver of arrows. 


Author Marion Romberg 
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